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Annomauusn
Januas cmamoes onpedensiem 0COOCHHOCMU CAMUPUYECKUX TUMEPAMYP-
HbIX MeKCmo8 Ha npumepe pacckazos I ymapa Axmemuuna ¢ OanvHeuutell yeaivo
nepesoda pacckasa I'ymapa Axmemuyuna Ha aHIUUCKUL S3bIK, OCHOBbIBASCH HA
UBYUEHHBIX TUHCBUCUYECKUX DTIeMEHMAX.

Abstract
The article determines the features of the Kazakh literary satirical texts on
the example of the short stories by Gumar Akhmetchin with the further intention to
translate a story by Gumar Akhmetchin «Needle with a broken eye» into English
basing on the study of the used linguistic elements.

Tyiiindi ce3zoep: sxcnpeccusmi Kypanoap, camupa, napexesda, a0ebu wwvleapma,
ayoapma, yw minoe ceiiney, CImuiucCmuKa.

Kntouesvie cnosa: sxkcnpeccusHvie cpeocmea, camupd, napexesd, XyOOdiCechi-
BEeHHOE NPou3BedeHUe, Nepesood, Mpexvasbluue, CIMUIUCIUKA.

Key words: expressive means, satire, parekheza, literary work, translation,
trilingualism, stylistics.

1. Introduction.

The relevance of the article is determined by the fact that by 2020 most part of Kazakhstanis
should acquire and speak three languages. To support the language policy of our government we are
to find extra ways to learn these languages more intensely. One of such ways is reading English and
Kazakh literature. The present article presents the preliminary results of the research work intended
to study English and Kazakh satirical texts because a correct interpretation and comprehension of
such texts makes a person mentally developed and contributes to the sphere of language
proficiency.

The aim of research work is to determine the Kazakh literary satirical texts’features on the
example Gumar Akhmetchin’s storybook and to translate a story by Gumar Akhmetchin «Needle
with a broken eye» into English basing on the study of the used linguistic elements.

Objectives:

1. To study the linguistic literature related to the problem of our work;

2. To read and to study Kazakh satirical literary texts;

3. To find out and classify expressive means in thestories of Gumar Akhmetchin «The
burden of forgetfulnessy;
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4. To explain the meaning of expressive means and summarize figures used in Kazakh
satirical literary works.

The object of study is Kazakh literary texts with elements of satire.

The subject of study includes the linguistic, lexical means of satire in Kazakh literary texts.

We proposed the following hypothesis: If we know expressive means well, we can
adequately translate into English satirical books by Kazakh writers.

Modern life is unimaginable without satire. A necessary consequence of satirical art is
laughter. Laughter as a reaction to the satire may sound muffled or openly, but always remains the
foundation of satire, it is capable of detecting discrepancies between appearance and essence, form
and content. This artistic satire is different from direct criticism kinds of personal and social
disadvantages.

In English and Kazakh languages there are many stylistic devices and the authors skillfully
use them to show the diversity and wealth of the world in both languages.

As a result, there are difficulties in understanding satirical stories due to the use of various
stylistic devices and expressive means which authors apply to more accurately characterize the
personages they are describing.

At the beginning of the science work the main aim was to learn expressive means in
“Animal Farm” by George Orwell and to compare them with stylistic devices in
GumarAkhmetchin’s stories. During the work process the fact that Kazakh stories have a big
potential was found because the author uses a lot of stylistic devices in his stories published in the
storybook “The burden of forgetfulness”. The result of research work was taking part in an
international science conference “StudiaTranslatorica” and publishing the article “The Satirical
Prose ByGumarAkhmetchin” in a conference’s digest. Now the research work’s aim is to translate
one Kazakh story into English and popularize it for English speaking readers. Kazakh literature
might be interesting for foreign auditory.

2. The specifics of the satirical language in Kazakh linguistics. Features of satirical
texts in Kazakh literature.

Stylistics of the Kazakh language has its own characteristics, so the specificity study it is
based on concepts such as linguistic synonymy, transposition, expression.

In the composition of expressive stylistics of the Kazakh language consists of functions and
semantics of words and phrases resistant, their aesthetic features, as well as antonyms, paronyms
and trails.

In the system emotional, phraseological, lexical units of the Kazakh language play a unique
role stylistic expressive intonation, rhythm, repetition of sounds, parts of speech.

Kazakh language, expressive style not only the wealth of the population in a comprehensive
study of science related to language, behavior, traditions, customs, faith, and cultural relations with
other peoples understanding of the concept of aesthetic tastes, being the national body of the
definition, the national language is the basis for the development of culture.

In the works of academicians Kaidarov, Kazybekov, Aigabylov research on Kazakh mono-
syllabics sound patterns phonology accordance with sounds, the sights and sounds of exchange etc.
were discussed of phonetic phenomena and laws in detail.

Alliteration in Kazakh language is the repetition of identical or similar consonants in the
poem, giving it a special sound expressiveness.

Paroemion is an alliteration taken to an extreme where nearly every word in a sentence
begins with the same consonant. For example:

1) Tebenep myeen epmenin bapa xcamxanoail,

Ocvinay epmmen 03i 6ip paxammanxaHoau.
2) Bypicin gbicma, Oyk mycin sxcamyuivl edi onap,
Bamuipoaii deiine dacvina scypeen 6ax KOHOAU.

The assonance is the repetition of vowels. In the basis of assonance are usually the only
drum sounds in unstressed position the vowels often change. So sometimes define assonance as the
repetition of impact or slightly reduced unstressed vowels. For example:
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Ulvim eme mycmi oH 60itbim,

Koeskapacwvinovl 6aiikan Kan.

Boninin kemmi 0emoe oitvim,

Kac keyin Kanaii ycaii mannak,

Paronomasia.

Is a stylistic figure, consisting in a comic or shaped convergence of words, which because of
the similarity in sound and partial matches morphemic composition can sometimes wrongly, but
most often used pun in the speech. For example:

JKypexmiy wblHblpaybinoa K030aumyzaulH,

Hv16binb1 6ap Keyoeni Ko32atmyebiH,

Asin kemin, cunaovly cen OemimHeH,

Aymaiimyzvin cuakmuoimoin acemimueny (Kosuoexosa C., 2008, 28 6.).

Expressive means is specific words with a variety meanings of style consist of different
emotional impact. They help to express of a person feelings are used for transmitting imagery and
for beauty of speech.

For example, if we compare the word «6ana» and «kxama»we will notice the impact imagery
and the words «mahapy, «Oynnipmin«, «6edex». Expressive techniques help Kazakh language for
transmitting of thoughts and emotions to strengthen their importance and artistic images. Expressive
means are used in the artistic literary style, conversational style and publicist style. They are rarely
used in official business style.

Expressive coloration occurs in certain words and turns of phrase, and syntax. Sometimes
expressive means are found in other functions of Kazakh language.

Some suffixes in the Kazakh language alone serve to transfer values: respect, irony,
sarcasm, ridicule, reproach, insult: axemaii, azasxcan, Moaxe, Ceke, anai, azail, a2aribIHCLIMAK,
mysviccoimar. Such words are important for understanding as having the qualities of exposure,
imagery, art.

Alliteration and assonance are based on the repetition of mostly consonants. Alliteration is
a repetition of the same consonants in the same word or nearby. Alliteration is a stylistic device
which is able to enhance the coordination of sound, the mood of the author according to the context
in stories, poems and prose works.

Paroemion is an admission of direct alliteration when repeated sounds used one by one
word. For example:

Tebenep myzen epmenin 6apa xcamxauoati,

Ocwvinay epmmen 031 0ip paxammanxauoail.

Bypicin kbicma, 6yx mycin scamyuwivl eoi onap,

Bbamuwipoaii betine bacvina scypeen 6ax Kounbail (Kosnberxosa C., 2008, 53 6.).

In addition to the effects of alliteration we often found assonance — a harmony of vowels
within a word, and it serves as a phonostylistic tool. Consonant sounds in Kazakh obey of vowel
harmony and take more attention to the language of the speech, but not to the aesthetic sphere. But
assonance repetition gives to reader melodious voice, a combination of size, helping the reader to
accept the text in a particular emotional state. Assonance used with alliteration and amplifies sound
familiar style resulting layers are repeated and to the stylistic influence of the text:

Ulvim eme mycmi oH 60itbim,

Koeskapacwvinovl 6aiikan Kan.

Boninin kemmi 0emoe oitvim,

Xac xoenyin kanaii ncait mannak, (K. Axmemosa).

In this case, the repetition of syllables is polyphonic. One type of repetition of the poly-
phonic sound made the parallelism. Sound parallelism is met with similar sounds symmetrically
arranged in rows of poems, phrases, expressions. For example:

binmecen, eti, kximcana, oanamoin meH,

Kepeenoe xey oananvl 6anamvin men (Kosmbexosa C., 2008, 28 6.).

The association takes on special significance in the two cases:
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1. The attractants are similar in sound the same, but different sequence of sounds. For
example:

bip on 6ap 6yeinei ypnax ecmimezen,

CoHnay 6ip cozvic dHcvlibl ecmicel em.

2. Attractants differ only in one or two sounds. For example:

Mbounei ceni anounen, asnaiivin,

Kypeeimuiny wiyaevin asmauvin (Kosnoexosa C., 2008, 55 6.).

Such a combination of sounds that build «kBazmomonmmbDy (such figure is absent in
English) — words used in a certain context, similar-sounding but totally different in their meaning.
That phenomenon called parekheza. This is a type of polyphony. While the forms of the words are
the same, but, firstly, they differ in sequence, for example: ecmimvecern — ecmicen em, and secondly,
differ in one or two sounds:

JKypexmiy wwinbipayvinoa K030aumyzbsin,

UIv16vinbl 6ap keyOeni Koszavimyzvi (Kosnbekosa C., 2008, 21 6.);

Asn kemin, cunaoviy cen Gemimmen,

Aymarimyzvin cuskmuoimoln Heemimmer (Kosnoexosa C., 2008, 18 6.).

In the case of discord attractants differ only by vowels:

Kuinvizoiy srcapacamein nazeim eoiy,

Haszvim eoin, ne oecen nazix edin (Kosnbexosa C., 2008, 5 6.).

Parekheza can also be used to transmit opposite meanings, serving as a basis for the
construction of the pun in interrogative sentences.

The repetition of sounds in literary works can be used to transmit images of heroes. Authors
pass the emotional mood of their characters by the aid of alliteration is subjected to sharp criticism
for the expression and transmission of feelings of love:

Man men 6axmeiy Oywinamsi,

Kecenoi nvicvix kobetioi.

Kywix ummeri ypin orcyp,

Kicioen kemmin 0emeiioi.

Ky minmenen Kymoipmuin

Koi3mem Kvinean Kicicin,

Kypvimyea masiiowi.

Kuvinvin orcypeen onepi:

Xapekemi — apexem.

O3 oybazan aHmypaan

Kinee otinaiiovt 6epexem? (Kosmoerosa C., 2008, 55 6.).

Alliteration sounds [k] and [k] in this text is the best technique for the transmission of
images of short-minded people.

The metaphor is a type of trail. It is used for describing situations and things which have
with same qualities. «In nature there is a metaphor mystery» Aristotle said. In the word art there are
some symbolic metaphors with emotional significance. In the verses of Abai along with metaphors
“KaCTBIKTBIH OTBI, “KYPEKTiH ke31”, “myHue eciri’there is traditionally used: >xan a3bIFbl, TaOUFaT-
aHa, eMip-e3€H, OMip ChIOAFachl, acay TOJIKbBIH.

Metaphor used for the transmission of expressive speech:

«KopIHa ajbII MIAIIAaKTHI CaH MBIH Haii3a,

Kaywinzep kyn xeneni xxanaynatein» (a day is a hero);

«Kacka Oyiak, kacelHHAH Here ketTiM?! He neremkenaiinaran kedeneknin?y (Kosnbexosa
C., 2008, 28 6.). (’'m a butterfly).

3. Background information about the author.

GumarAkhmetchin is a satirist and poet, and a member of the Union Kazakh Writers and
Journalists. Director of Kostanai oblast’s Kazakh Writers' Union. He was born in Chelyabinsk in
1941. His parents moved to Auliekol district of Kostanai region in 1947.
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GumarAkhmetchin graduated from Al-Farabi Kazakh National University the Faculty of
Journalism. His books were published in different times.

He got a sign «Figure culture of the Republic of Kazakhstan» and a sign of Kostanay region
club of patrons «Kazyna» award.

4. Analysis of expressive means and stylistic devices in short stories be Gumar
Akhmetchin.

We have read and analyzed several stories and found following devices:

Simile.

“...uneneen mepioei”’ (Axmemuun ., 2001, 30 6.). Processing of a leather in the Kazakh life
requires a lot of physical action steps, knowing that the author uses comparison for describing the
characters, experience a variety of troubles now similar to the treated old skin of the animal.

“...conax acmayodaii copvl bec eni wom mauoauwvima....” (Axmemuun F., 2001, 31 6.).The
author cites the comparison condition for the transmission of expressiveness of the protagonist, who
has experienced many troubles in life.

“...orcazanmatiovly Jcymolpmra coinoai man-mapevin’ (Axmemuun F., 2001, 32 6.) (speckled
as an egg tailbone). The author uses a simile to describe the appearance of a young girl.

“...01301y 2ou-2oUiMi30iY asK JHcasvl MAUlaHOaean apOAHbly OOHEANARBIHOAU WUKBLL 0an
bapwin epikciz Kinm y3ineenin o3imiz de cesbeti Kanovlk ' (Axmemuun F., 2001, 37 6.). Here the author
uses two methods that complement each other simile - maitnanGaran apoanbiH qonranarbiHaail (like
ungreased cart’s wheels) and onomatopeoia — mukpuigan (creaking).

“...ocyHi ocvievinzan Kypkem ayvikmati’(as a plucked turkey) quickly or suddenly remove
someone from a dangerous or unpleasant situation.

“...KynviHOQll ounakean, KyHanoat Kicinen” (Axmemuun F., 2001, 41 6.) (floricked as foals of
an animal or person). To play and move cheerfully, excitedly or energetically.

“...cyseeen oykaoau” (Axmemuun F., 2001, 45 6.) TY)KUIJETEH AaybICHI.

“...anaoan xcawa myzanoau oe3zeepdi’ (Axmemuun ., 2001, 46 6.). “Illowkanvly iwezinoetl
wybanmein”’ — long like a pig’s gut, something that is too long.

“Muicoixkmuiy mininoeu” — like a cat’s lung, something that very small and tiny.

“Kbvin ycminoe gviinvin omeipean mopeatioau” — like a sparrow on a thin wire, somebody
that unstable.

“Kwvizoln myaxioeu sicviimoipail bacmaost” — become bright as a red fox, to look better and
healthier.

Alliteration.

“...uneHeen mepioelikopeen menepiuimi, mapmKan mayoai mayKvimemmi, 200eH Heankeul-
mi bonz2an xncancebin xan-ayscavimont... . The author uses the repetitive sounds "t" and "g" to tran-
sfer extremely difficult physical and moral trials, experienced by somebody.

“JKunanvicma 0a oHcyobimblz Hca3blIMAliobl”, “Kyanbliubimvl3 KOUbIH — KOHbIUBIMbI3EA
coitima " the author uses the repetitive specific sound for expression of gladness.

“Kocaxkmana wslKKan KOHKbLIOAK Kopcblivimels” (our common grunt). An animal, especial-
ly a pig makes a low, short guttural sound. The author uses two stilistic devices such as alliteration
and Onomatopia “Koykwiioax Kopcwiivimsiz” the repetitive specific sound for transfer comic
situation.

“IlviHOapvigobl atimnacanoap MOUbIHOAPbIA WLLIObID CANbIN, WILIHELIPMbBIN OMbIPbIN
WIbIHBIPAY2A CALAMbIH, mypmede bacmapuiHobl wipimemin, xka3zanmap!” (If you do not tell the
truth, I'll put you on a chain, so that you begin to squeak, your heads will rot in this prison!). There
is a repetition of the sound "sh" here.

“Cen ouvin Heweee kendiy ocvl? — 0edi 01 Ma2aH Keieew Oemme KblCblK KO30epiH KUblK-
mama mycipin”.

Impersonation.

“Ayzvin aridahapoail kepe xapwvic awkan axcan” G. Ahmetchin successfully uses techniques
of personification of death here. In her face we see a dragon that opens itshuge mouth.
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“IKieimmin orcypeei Oypc-0ypc cozvin, ammaii myaan kemmi’”. The author compares the
heart of the young man with the horse.

Pun.

“...Kon-um, eacmp-um, monsuini-um...”. In this example, the author skillfully introduces a
pun into the speech of the narrator about disease, pun’s name comes from the word gastritis; Gr.
“gaster” stomach + -itis, Greek. “colon” rectum + itis, “tonsilla” armor. tonsils + itisdeliberately
separating their completion - um,representing them as annoying clingy dog - in Kazakh language,
the word "ut" (a dog) has mostly negative meaning.

Hyperbole.

“...mobenepi KoKKe HcemKeHoel Maz-maupam’”’, “...ocepoeH xemi KosiH mankanoat Hcaupay
Kazvicwvin Oizee dcvlavl Kabax manvima 6acmaodsl”. The author uses hyperbole to transmit sudden
change in the behavior of the police, who changed his tone and joyfully on his face continued
dialogue with the detained teenagers.

“Muvinanapoviy moubiHOapsl bipatioau, oummepi mopaaudai 6onvinmsl 2oti”. The author
successfully matched phraseological unit to compare the condition of children those not ate, drank
in a few days, they in exhaustion, miserable state.

“Kesinoipikmi 6ipeyi scyvipoa Yexocnrasxkusea 6apvin KeieeHi HatlblHOA aYbl3bIHbIH CYbIH
asviza aneimenedi”; “Con baxu wakwipvin mypean coy 3apem 3apmybine xemmi’’; “Ayviioaesi
HCANRBI3 MEKMeNnmiy JHcanzvl3 OUPeKMOpPbIHbIY KOPIHeeH ao0amobl i30en, OKnecin KOoablHA aJlbin,
JAcyeipin Acypyi, Kepek decel, abecmik 601a0vl”.

Irony.

««Memnekemmik minee xcannail KOWMIK» oen,

bepkimizoi acnanea amvin scamulpmsvl3... ».

Here the author uses the expression to transmit a sense of great joy, but the joy is deceptive.

Parekheza.

“Onin-ewin”. By changing a single consonant letter "n" — "m" the author sends excessive
force ma people to do something with zeal, with all their soul.

“Kanma-ocan”; “Bypvinzvioaii aketi-ykeu apanacmol ulmul3 y3ineeH ocok’’; “Kwvizvliobi-
AHCACHLIObL KAPLIHOAWNEH QUKbIU-VUKbIUL Cbl3blla Oepinmi, cvizvlia Oepinmi’’; “‘Opumne, meH o1
Ke30e NOWMAUbLIbIK KbI3MEeMmmiy JHCAt-JHCancapblid, Cblp-CUNAmuIHA, yul Oypuluumul minoel
Ka2azovlH MaH-MA3MYHbIHA mepel VHININ 3epoeze mytieminoell 0apedcede emec edim .

Onomatopoeia.

“Byein ymuinvin omwvipean Kepoicik nen Kviowcvim Oanananvli Kapa KYCmaH Kopeazaw
mayvikmatil besex-oesex emin, koim-goimmaii oepeodi”. The author ridicules characters who realize
about his defeat in the game and create noise and panic, trying to divert the attention of opponents.

“IKicimmin oicypeeci Oypc-0ypc cosewvin, ammati mynan kemmi”. The author uses the
onomatopoeic sound of a strong heartbeat, describing thus the intense excitement of a young man.

Metaphor.

“Muina ke3inodipikke men xon cen exoumatimoin”. The author criticizes the character using
the metaphor “glasses” about a man who tries to show himself in a favorable light, wearing glasses,
he wants to look intelligent, all-knowing man.

5. Summary.

The reading role in the process of learning a foreign language as an improving means of
language skills and as a source of information dictated by today’s challenges. The main objective of
work was to find, analyze and explainusedexpressions’meaningby the author in Kazakh language.

In the practical part, we made stylistic analysis GumarAhmetchin’s satirical stories, provi-
ded background information about the author. We have made special emphasis on the interpretation
of stylistic and phonetic methods used by author in Kazakh language.

Expressive means in a clear and accessible mannerwas tried to show. We read author’s
literary worksin the original, selected and analyzed sentences, which include stylistic and phonetic
devices; we studied the classification of expressive means and determine the purpose and objectives
of the methods that the author used in Kazakh language.
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Working on the researchwork’stheme, the fact that the possession of stylistics and lexico-
logy of the English language is impossible without an explanation of meaningandwords’value and
expressions that are difficult for understanding was concluded. That is why GumarAkhmetchin used
expressive means in his works in stylistic purposes for more exact and brighter expression of
thought.

Research work is intended for Kazakh and English-speaking students with intensive study of
English, forhome reading work, broaden people’s mind and improve the culture’s level. We sup-
pose that expressive meansexplanation, which GumarAkhmetchin used in his storybook “The bur-
den of forgetfulness”, will popularize itfor foreign readerswho interested Kazakh literature, customs
and traditions.

In present work studying the literature, which is most commonly associated with the subject
of scientific research, was attempted. There was trying to study and analyze satirical texts, and on
the results the statistical method was usedfor analyzing the quantity of expressive means.
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