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The article presents the description of the experiment on testing a methodical manual on fiction
written by English and American writers. In the course of the research different methods and techniques
aimed at developing creative thinking abilities were given and proposed. Assignments for individual students’
work provide developing oral and written language competence through reading fiction.
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There is an increasing demand for nontrivial solutions of methodological problems in teaching
foreign languages, new approaches to old and already well developed problems in modern society. It
requires people’s demonstration of creative abilities in everyday, professional, personal situations.This
demand is caused by objective reasons, mainly society development, globalization, integration of new states
into the world space, increase of life rhythm of modern people.

The importance of developing creative abilities is associated primarily with the unprecedented role of
the new ideas to create new technologies. In this regard, various teaching techniques and courses to
develop creative abilities of personality are gaining popularity. At the same time, creative abilities are wanted
in different spheres of life: in arts, in professional fields, in everyday life, etc. For this purpose, there have
been developed a number of methods [1].

Let us consider some of them:

1. «Six Hats of Thinking» by Edward de Bono.This technology of creative thinking is good, for
example, in any discussion. It is ideal for teamwork, but is also suitable for individual use. This technique
helps to control thinking. Bright colors of hats make each of them distinct, visible and help to set students’
thoughts in the right direction. This technology of creative thinking develops tolerance, critical thinking,
creative abilities regardless of the students’ age.

2. «Brainstorming» by Alex Osborn.This technique promotes a collective discovery of new ideas. lIts
goal is to get as many different ideas as possible. The generation of ideas and their critique are divided in
time, while the participants in the creative process are divided into generators of ideas and critics. The ideas
voiced are developed through the use of associations and are transformed and modified.

3. “Focal method» by C. Whiting. In this technology, new ideas allow the student to find a connection
to a given object by features or properties of randomly taken objects. Unusual combinations are obtained by
using free associations. This method is known as a TIPS tool (the theory of inventive problem solving).

4. «Analogies» by George M. Prince and William J.J. Gordon.The main method of creative thinking
in this technique is building analogies. An analogy awakens associations, which in turn stimulate creative
possibilities.

5. «Method of garlands of associations» by Henry Y.Bush.The main method of creative thinking in
this technology is the combination of several stages of work with random words and associations:

1) Construction of chains of synonyms of the object.

2) Random selection of words (nouns in the noun case).

3) Combination of each element from a garland of synonyms with random words.

4) Selecting several adjectives to each of the random word selection elements. This is how garlands
of attributes are obtained.

5) Combination of elements of garlands of synonyms and garlands of features.

6) Free associations are selected for each of the elements of the feature garland. A garland of free
associations should include many elements in the feature garland. The tool for free association garlands is
the question «what does the word ... remind us of? In this case, each answer becomes the starting point for
the next question. For example: «What does the word blue remind us of» — «the sky» — «What does the
word sky remind us of» — «an airplane». That's how the word sky, plane, wings make up a garland.
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7) Ideas are divided into rational, interesting and unsuitable.

The preparation of a teaching manual for developing language and creative skills among English
language students was based on the use of the above mentioned methods in reading. Adapted texts of
children's literature are often used as reading material.

Creative thinking techniques such as: «Six Hats of Thinking», «Brainstorming», «Focal Objects
method», «Analogies» were tested on working with the texts among English language students. They help
students to develop their creative thinking abilities. The manual for reading contains adapted texts from
children's literature and consists of twenty-nine lessons. The reading material is equipped with special tasks
and exercises that precede reading the text, are performed during the reading process, and develop creative
thinking of the students in the exercises after reading the text. This kind of reading can be done either in the
classroom or at home.

Each lesson is preceded by brief information about the authors of the works to be read, which gives
the students some background knowledge about the writers of English and American literature. This article
gives some reviews of testing the special tasks and exercises to develop oral and written language skills with
the focus on students’ creative thinking.

The methods of creative thinking when working on a fiction text at an English lesson can be divided
into two groups: 1) creative thinking methods of the object perception and comprehension, revealing its main
features; 2) creative thinking methods of transforming the features of the object and creating a new object.
The main function of the first group assignments is cognitive and is related to understanding the object,
which has an unlimited number of features within the framework of the considered situation. In our case, the
object of cognition is a text, the transformation of which or the creation of a new object on its basis is to
present a creative result of students' activity.

The first group of exercises in the experimental material represents characters and events containing
the elements that are not in the work. This process of «filling in the uncertainty» is determined by the term
«specification». It is concretization that can be considered, according to G. Waldmann, as a result of the
reader's imagination [2].

The second group of techniques is focused directly on the transformation of the original object (text)
and the creation of a new one on its basis. The main result of the application of these techniques is to obtain
a new product. The following creative techniques were used in the manual when working with a text: «Asso-
ciation», «Change of role functions», «Making a story from a few unrelated words», «Creative reproductiony,
«Personal empathy». These techniques are actively used in classes to develop students' creative thinking
and actualize their creative activity.

In this regard it is better to tell about one of the stories of the manual «The Happy Prince». It is an
interesting example of a story dedicated to the problems of poverty, vanity and kindness. It is based on the
events that happened to a prince who was ignorant of grief and poverty when he lived and after his death his
statue was placed on a pedestal. Standing there he could see the suffering and hardships of ordinary
people. The prince tried to realize his good wishes to the common people through a swallow, which didn’t
follow his relatives and decided to spend the night at the top of the statue.

In the first stage of working with this text, the students were asked to use the method of association
with the certain words, phrases. Before reading the text, the students were asked to write down five
adjectives that associate with the word «prince» on a piece of paper. Then the students were to write down
five adjectives that are completely unsuitable for the word, which is much harder to do because they had to
carefully analyze their feelings and emotions to find the right definitions.

After completing this task, you may ask the following question: What associations come to your mind
when you hear a word combination «Happy Prince». Write down and discuss your ideas in a group. Using
the method of «composing a story from a few unrelated words» at this stage allow the students learn how to
find connections between the elements that seem to have nothing in common. To do this, the students were
offered a choice of several unrelated words, taken from the text, with which they were to compose some
story: «Read the following words: a statue, a poor student, a heart. Make up your own story using these
wordsy. In this exercise, the important thing was not the fact how true this or that element of information was,
but how useful a certain combination of words was, how could it show the problem in a new, unusual
perspective and it is a good idea to see the possible ways to solve it [3].

In the second stage of the work, the students were to read the text using a pencil to ask the author
some questions that deserve special attention during the reading and write them down in order to identify the
statements and discussion in the classroom. Their task is to identify the fragments in the text that are the
most problematic and controversial. After they first read the text, they can also compare their own stories
based on individual words from the story and determine which one is closest to what they have read.

In addition, while reading the text, the students were also invited to immerse themselves in the
problem, to get into the images of the main characters, to present the situation, to feel their inner state: for
example, «The author made the statue of «Happy Prince» weep, because of the ugliness and the misery of
his city and what kind of statue would you choose to carry out the idea of your story? Tell about your
thoughts, feelings and share with the group about it. The Swallow decided to stay with the Prince for the
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night. And what would you do if you were the swallow». «Imagine that you're the swallow that helped the
prince. Instead of flying away with other birds to the warm regions, the swallow stayed to help the prince.
And what would you do if you were that swallow? Describe your feelings, thoughts, emotions».

Thus, the main creative perception of empathy (personal analogy) principle allows identifying oneself
with the object and the subject in language creative activity and comprehend personal feelings, emotions
and make a creative result that promotes the development of imagination, originality and flexibility of
thinking. In the third stage of the work the students were offered to use the method "Creative reproduction”,
when the students by changing the age of the characters, time or place of the story create a new fiction text:
F.g. “Make up a story about two men, who became best friends in just three days.

The story begins like this: “Imagine that the heroes of the story live in our time. One young man
works abroad, comes for a few days to visit his old father, who before his death asks him to help the family of
his old friend. But unfortunately, our man does not have time, because his father's friend, who had not waited
for his old friend to arrive, also leaves a letter in which he regrets an act from which he stopped com-
municating with his old friend and in which he asks for help to his son, whose age is our hero. The events
unfolded in such a way that two young men became friends in a few days. The students are given the task to
help the main character, describe his way of life, tell about the relationship between the two friends. [4].

Thus, the methods of developing creative abilities while reading fiction promote the development of
students’ creative thinking in professional training, create the necessary conditions for self-realization of the
future creative personality of a specialist. The experiment on reading fiction with special creative techniques
was conducted in three stages:

- introduction (September 2019);

- forming (October 2019 — January 2020);

- control (February 2020)

There are different methods for determining the level of creative thinking. All of them serve to assess
the qualities of thinking — the ability to analyze and compare, the ability to make logical constructions. At the
starting stage (September 2019), the students were asked to write a test to determine the initial level of
creative thinking, using D.Johnson’s Creative Questionnaire, which is an express method of psycho
diagnostics of creativity. [5].

The creativity questionnaire consists of eight characteristics of creative thinking and behaviour and
allows both self-assessment (high school age, students) and expert assessment of creativity by other
specialists. In this way, we have obtained indicators that directly reflect the results of research on students'
creative thinking levels.

Creativity Features:

1. Sensitivity to the problem, preference for difficulties, the ability to feel the subtle, uncertain,
complex, contradictory features of the world.

2. The ability to put forward and express a large number of different ideas, images, hypotheses,
options.

3. The use of various strategies for solving the problem, the ability to offer different types, types,
categories of ideas.

4. The ability to complement the idea with various details, to develop, improve the idea-image.

5. Originality, non-standard thinking and behavior, uniqueness of the results of activity, individual
style.

6. Ability to transform, develop images and ideas, dynamism, ingenuity, the ability to structure.

7. Emotional interest in creative activity, sense of humor, interest, need, creative motivation.

8. Independence of thinking, evaluations, behavior, responsibility for non-standard position, behavior
style based on oneself, self-sufficient behavior.

The results of the level of creative thinking at the starting stage of the experiment among the
students of control group are: very high-0%, high-40%, middle-20%, low-40%, very low- 0%.

At the forming stage of the experiment there were used the above mentioned methods while reading
the manual with the students.

The control stage was aimed at determining the level of students' creative thinking based on the
results of application of the developed methods. The repeated testing of students was conducted to
determine the final level of creative thinking development and to compare it with the level at the stating
stage. The results of the level of creative thinking at the control stage of the experiment are: very high-20%,
high-40%, middle-40%, low-0%, very low-0%.

Analyzing and comparing the results of the student survey in September 2019 and February 2020,
we can conclude that we have managed to increase the number of students with high level of thinking by
20%.1t is good to see that at the starting stage of the experiment there were no students with «very low»
level of creative thinking and at the control stage there were no students with «low» level of creative thinking.
And also it should be pointed out that at the starting stage of the experiment there were no students with
«very highy» level of creative thinking and at the control stage the number of students with «very high» level
of creative thinking increased.
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YOK 37.091

OBYYEHUE YTEHMIO N CO30AHUIO HECTOLWHbIX TEKCTOB
YEPE3 TPEHUPOBOYHbIA CUTHAJNIbHO-UITJTIOCTPATUBHBIN MATEPUATN

Batizakoea I'. M. — yqumernb pycckoeo s3bika u numepamypsi, IT nuuesi umeHu anb-®apabu, 2opod
Kokwemay, AkmonuHckol obnacmu.

YcnewHocms npouyecca obpa3o8aHusi, 3agucum Om MmMo20, Ha CKOJbLKO yMeellb 80CrpuUHUMams U
MOHUMamb UHGbopMayuto, KOmopyro rnosydaews npu YmeHuu. YmeHue mexkcma — 3mo OCHO8HOU criocob
011 mo2o, 4mobbl nofydums UHOpMayuro Mo ecemM yd4ebHbiM ripedMmemam. Tekcmbi OKpyxarom Hac
rnosctody U UX Hy>XHO yMemb yumamb. B wKonbHbix yyebHuUKax 607buwe CrilowHbIX meKkcmos, moada Kak 8
OKpyKarouwem Hac Mupe 8e30e HeCrIoWHOU.

Knouesbie crioga:uHgopmauyusi, HeCrIoWHOU MeKCm,0nopHbIe cUeHarlbl, meKcm, as20pumm, HaHO
mexHoJsioauu.

Cpeoun meTtanpeameTHbIX pe3ynbTaToB LWKOMbHOrO obpasoBaHMs ocoboe MeCcTo 3aHMMaeT roToB-
HOCTb M CMOCOBHOCTb y4YalMXCA K CaMOCTOSITENIbHOM MHAOPMAaLMOHHO-MO3HABATENbHOW OEeATEeNbHOCTH,
BKMOYas YMeHUE OpPUEHTUPOBATLCA B Pa3fUUHbIX WUCTOYHUKaX WHMOPMaLMK, KPUTUYECKUM OLeHuBaTb U
WHTEpPNpPeTUpOBaTb UHOPMALMIO, MONYYEHHYIO U3 PasfUYHbIX UCTOYHUKOB. ATO OCOOEHHO BaXHO cewnvac,
Korga BcCreacTBME pPasBUTUS MHPOPMALMOHHBLIX TEXHOMOMMIM MPOUCXOAUT U3MEHEHUE COLMOKYIbTYPHON
cpenbl (NOABMASIOTCA ayANOKHUIUN, 3NEKTPOHHbIE KHWUIW, CoLManbHble CETU U T.M.), YTO BEAET K MOBbLILIEHWIO
3HAUYNMMOCTU YTEHUSA N PACLLUMPEHUIO NMOHATUSA «FPAaMOTHOCTb YTEHUS».

['PaMOTHOCTb YTEHMSA — 3TO CMOCOBHOCTE YenoBeka K MOHUMAaHUIO NMMCbMEHHBIX TEKCTOB M pedriekcum
a HUX, K WCMONb30BaHMIO WX CcoAepXaHus Ans AOCTWKEHUst COBCTBEHHbIX Lenen, pasBuTUA 3HaHWA U
BO3MOXHOCTEN, ANS aKTMBHOMO y4acTus B >U3HKM obwecTBa. Kak nokasblBaeT ka3axCTaHCkasl NpakTvka npe-
noaaBaHus PYyCcCKOro si3bika, B TOM YMUCIEe N B LLKOMAX C Ka3axCKMM sI3bIKOM 0By4eHUsd, YTO yyallmecs He ro-
TOBbl paboTaTte C HECNMOLIHBIMA TEKCTaMM, OTYEro U BO3HUKAET HEOOXOAMMOCTb HayyYnTb yyalmxca pabo-
TaTb C HUMK, YTOOLI MOTOM CBOBOAHO HAYYUTLCS OPUEHTUPOBATLCA B COBPEMEHHOM S3bIKOBOM MPOCTPAHCTBE.

B.®. WaTtanoB o6bscHUN 3Ty CTPYKTYpY Tak: « OrnopHble CUrHamnbl — 3TO 31IEMEHT Urpbl, 3KOHOMUS
BPEMEHN U OpUeHTauUmMsa OEeTCKOW NCUXONOorMmM Ha MHTepecHoe aBrneHue. Ho rmaBHaga uernb — 370 NoHUMaHue
1 JONrOBpeEMEHHas NaMATb YYEHNKA Ha OCHOBE JTOTMYECKUX CBA3EN 3agaHHON TeMbl» [1].

HecnnowHon TeKCT — 3TO HaWM MbICIX, 3TO Halla ornopa ero NpakTU4eckon AeATeNbHOCTU, CBA3bI-
BaloLLlee 3BEHO Mexay yumTenem u yyeHukoMm. OT TpaguUMOHHOW HarnsgHOCTM OHW OTNMYATCA TEM, YTO
SABASOTCA OnopamMu MbICNK, onopamu genctsnn. Mbl CTPOMM CBOM OTBET, MOSMb3YACh HECIOLLHbLIM TEKCTOM,
ynTaem ero, paboraeM C HMM, NP 3TOM Ha ypoKe He OOWH He YyBCTBYyeT cebsa BecrnomollHbIM. McuesaeT
CKOBaHHOCTb, CTpax nepen OTBETOM, Harpy3ka Ha namsaTb. Mbl n3basneHbl OT 3a3ybpmBaHus npasun 1 op-
MYNMPOBOK. YCBauBalT TEOPETMYECKUA MaTepuan ocMbicrieHHo. CocTaBnsem npasuna no HEeCnnoLHOMY
TEKCTY, BbINOMHSAOT NpakTuyecKkoe 3agaHue.

B paboTtax coBpeMeHHbIX uccrnegoBatene MOXHO HaWTM maTepuan no MeToauMke COCTaBleHUs
HecnmoLwWHbIX TekcToB. OQHAKO NMPUMEHUTENBHO K LUKOINbHOW MpakTuke MeTOoAMKa pasBUTUSA COCTaBMNEeHUs
HECMIOLWHBLIX TEKCTOB He paspaboTaHo. M3 aHanmsa y4eBGHWKOB PYCCKOro Si3blka U nMTepaTtypbl MOXHO
caenatb BbIBOA, YTO TEOPETUYECKUn mMaTepuan OeTsM [aeTCHd CIOXHO, 3aJaHus BbINOMNHAKT aBToMaTu-
yeckn. YMeHune paboTtaTb C MHOpPMaLMen, BKITOYAET YeTblpe YPOBHA paboTbl C TEKCTOM: NMOUCK MHGOpMa-
LU N MOHMMaHWe NPOoYUTaHHOro; Npeobpa3oBaHue 1 MHTepnpeTauus NHPOPMaLMK; NPUMEHEHNE U Npea-
CcTaBneHme NHOpMaLMmn;oLieHKa MHopMaLun.

Bce paHHble yMeHWst OTHOCATCA K MH(OPMALMOHHON FPamMOTHOCTU U MPUMEHSIIOTCA HEe TONbKO K
TEKCTOBOW MHGOpMaUuUnM, HO U K MHOpMauuKn, npencraBneHHon B nwobom apyrom Buae. CocraBneHue
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