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AHHOTALIUSA
Makanasa MEKTeNnTeri puTMUKa cabakTapblHIa My3blKa MEH OHIiH e3apa OallaHBICBl KapacThIPBLI-
raH. My3bIKa OKYIIBUIAp/ABIH TCHXOIMOIMOHANIBIK JKaFJailblHa JKaKChl ocep €Ty TaCuli peTiHe
aIIbIIIBL, O TOJHMOICHUETT] KOHE ICTETUKAIBIK TalFaM/Ibl TaMBITYFa HETi3 KaJlbINTacThIpaasl. Ky-
MBICTa 3€HiH aMBITATBIH, MILIFAPMAIIBUIBIK KUSIIIBI TAMBITAThIH, OCJICEHIUTK MeH >KYMBICKAa Kaoi-
JETTUTIKTI apTTHIPaThIH XAJIBIK MY3BIKACBIH THIHAAY IPOLECi KOPCeTUIreH. XalblK MYy3bIKaChIMEH
KaTap >KYMBICTa Xopeorpadusi eHepi YCHIHBIIFaH.
Tyitinoi ce3dep: XanblK My3bIKAachl, xopeorpadus, pUTMUKa cabarbl, TYJIFaHbl KaJbIITACTEHIPY,
IIBIFAPMAIIBUIBIK aMYy.

AHHOTAIUA
B cratee paccMoTpeHa B3aMMOCBSI3b MY3BIKM W TaHIA Ha ypOKax PUTMUKU B MIKOJE. PackpbITo
3HaYeHUE MY3BIKH KaK CHoco0a MOJIOKUTEIBHOTO BO3JIEHCTBUSI Ha TCHXO3MOIMAIbHOE COCTOSHHE
IIKOJIbHUKA, (DOPMUPYIOMIETO OCHOBY JUIS Pa3BUTHS IIOJNUKYJIBTYPHOCTH M SCTETHYECKOTO BKYycCa.
[pencTaBieH nporecc cirymanus HapOIHOH My3bIKH, KOTOPBIH KOHIICHTPUPYET BHUMaHHE, Pa3BUBACT
TBOpPYECKOE BOOOpakeHHe, MOBHIIIACT aKTUBHOCTh U paboTocnocoOHOCTh. Hapsiay ¢ HapoaHO# My3bI-
KO B pabOTe MpeICTaBIeHO HCKYCCTBO XOpeorpaduu.
Kniouesvie cnosa: naponHas My3blka, xopeorpadus, ypoK PHTMHKH, (OPMHPOBAHHE JIMYHOCTH,
TBOPYECKOE Pa3BHUTHE.

Abstract

The article reveals the interrelation of music and dance at rhythmics lessons at school. The value of
music is considered as a way of positive influence on pupils’ psychoemotional condition that forms the
basis for development of multiculturalism and aesthetic taste. The process of listening to folk music
concentrates attention, develops creative imagination, increases activity and working efficiency. The
article presents choreography art along with folk music.
Keywords: folk music, choreography, rhythmics lesson, development of personality, creative
development.

At the present stage of changes in the educational process in the Republic of Kazakhstan
the emphasis is given to development of the person as a personality. In this regard it is
important not only to reveal skills and abilities of each person but also to set a vector and a
way of personal development promoting formation of the subsequent new generation
according to modern cultural traditions and values. In the context of updating of the content of
education the special attention is given to the process of development of child personality,
creation of conditions for development of creative personal potential of students.

Kazakhstan school should become the major component of moral development of the
personality of Kazakhstan citizen; the centre of not only intellectual, but also civil, spiritual,
cultural life of students. According to the law of the Republic of Kazakhstan “citizens of RK
should keep historical and cultural heritage, protect cultural and historical monuments, respect
the language, culture, customs, traditions of Kazakh people and other people of Kazakhstan”
[1]. The polyethnic structure of Kazakhstan population promotes realisation of such direction
of the educational system as Kazakhstani patriotism education which is carried out through
knowledge of national, ethnocultural traditions and customs, teaching native language, and
inculcating respect for the historical past of the people.

It is important to take into account that for living in the modern diverse society a person
should understand: he in certain degree is individual; there are no identical people, and all of
us are different. In this regard it is necessary since childhood along with basic knowledge to
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cultivate qualities which would allow child to be integrated into the "world" of national
culture, and modern civilisation. The polycultural pedagogics draws special attention to the
most essential problems and among them are: development of processes of globalisation in
the modern world, growth of religious, ethnic conflicts, problems of terrorism, etc. The goals
of such education are: to develop the personality ready to active creative activity in the
multicultural environment, able peacefully to co-exist with people of different nationalities,
religions and social strata. It should be noted that the basis of polycultural education is
tolerance. In the psychology-pedagogical context tolerance means familiarising of the
younger generation with the art to live in the world of different people and ideas.

Music comes as one of the important means of education, as well as polycultural
development of a person. It transfers and reproduces the world around in sounds and sound
images, acquaints with spiritual traditions of people living in our multinational state, forms
the basis for development of multiculturalism and aesthetic taste.

It is known that a child acquires moral — aesthetic values best of all in creative activity
as it reflects his world outlook, his understanding of good and harm, justice, love. The desire
to create expands possibilities of familiarising child with universal values. Therefore lessons
of the aesthetic cycle in this direction have high potential.

As for choreography, it is an important art in creative and aesthetic development of
personality. Dance classes allow person to develop not only creatively; they promote spiritual
and physical development, develop plasticity and inner world [2, p.14]. Since ancient times
the features of character of the nation were expressed in dance. With the help of plastic
movements and the body language people could communicate, expressing the certain
semantic content of their thoughts. By means of dance some feelings and emotions were
expressed, and person’s desires and thoughts were transferred. In a word, dance took a special
place in culture and life of people. People addressed to dance, as well as music or a song in
various life situations (at holidays, rest, for entertainment). These two art forms are very
closely bound, and frequently music dominates and subordinates dance through musical
genres and forms.

Taking into account the article of the First President of the Republic of Kazakhstan
N.A.Nazarbaev “Looking into future: modernisation of public consciousness” we are convin-
ced that the major feature of patriotism is special relation to the native land, its culture, cus-
toms, traditions [3]. In this regard at rhythmics lessons it is necessary to use such folk music as
ceremonial songs which represent the oldest and most extensive layer of national culture, the
rural and city folklore allowing students to learn and study culture and traditions of people.

The feature of rhythmics lessons is in the possibility of studying theoretical knowledge
on the basis of music of different styles and genres, to combine learning theoretical material
with folklore creativity and pieces of composers in the national style. The purpose of such
lessons is to show schoolchildren the variety of the world, to teach children not to be afraid to
be different from others, and at the same time to teach to respect other people, to show how
variety can make their life richer, more attractive, and more interesting. At the same time
rhythmics lessons by means of folk music purposefully solve problems on studying of the
basic means of musical expressiveness, development of rhythmic representations, music
characteristics.

Musicality development is one of the goals of rhythmics lessons. Musicality is shown in
each individual in different ways:

- good musical memory;

- emotional response to music;

- fine musical ear;

- lack of musical ear, but very deep understanding of musical images.

But the main sign of musicality of person is an emotional response and ability to
empathize and to perceive musical images.
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For children's perception folk music is easy enough, it has rich emotional colouring,
gives various feelings. Therefore at rhythmics lessons it is necessary to use national melodies
which are available, clear and consequently attractive. They are easily remembered, could be
performed by children independently, so it means they promote their thinking, memory,
imagination, and also influence their emotions, behaviour, etc.

In the case of planning rhythmics classes it is necessary to consider four main directions
without which it is impossible to reach music "soundings" in movement:

1) development of perception of musical art through comprehension of its dramaturgy,
development of children’s ability to feel music, to transfer the style of a piece of a certain
epoch in gestures, movements;

2) formation of spatial orientations, development of spatial thinking and imagination;

3) perfection of skills of the basic movements (various kinds of running, walking,
jumps, hands movements, etc.), their performance to music in different musical sizes —
simple, complex, variable;

4) teaching elements of national, historical, ball dances; performance of creative tasks,
with the use of familiar dancing "pas", precisely selecting gesture plasticity according to piece
of music.

The program content of discipline “Rhythmics” leads pupils to feeling the harmonious
unity of their movements with music that promotes active development of creative
imagination. Music is much more brightly and more emotionally perceived thanks to close
interrelation of acoustical senses with muscular ones. The musical impressions while moving
to music at rhythmics lessons (through connection of musical memory and muscular memory)
remain for life.

While planning a lesson it is necessary to remember that the main goal of teacher is to
introduce children to the wonderful world of music and dance, to promote their aesthetic
development.

It is important to plan a lesson in such a way when one activity changes another one. In
this case a lesson could be divided into five parts: I part (5 minutes) — warming-up, movement
exercises to music (march, run with various tasks, jumps, gallop, etc.); II part (7-10 minutes)
— a complex of rthythmic gymnastics where the introduction to folklore musical compositions
of great composers takes place; III part (7-10 minutes) — musical etudes, musical-rhythmic ga-
mes focused on development of creative abilities; IV part (5-7 minutes) — conducting, work
on conductor's gesture; V part (7-10 minutes) — dancing compositions where folklore is the
key point.

For pupils of primary classes in case of learning of etudes and educational compositions
it is recommended to use Kazakh national songs, kui, and also music of composer E.Brusi-
lovsky and other composers who make adaptations of Kazakh national songs. Also the use of
musical pieces of great classical composers as P.Chaikovsky, R.Shuman, G.Sviridov, M.Glin-
ka who often referred to folklore will help pupils join the world of folk music. The use of the
musical compositions of such modern groups in Kazakhstan as "Ulytau", "Turan", "Adai" and
also ethnic musical creative works of Russia and CIS groups are of great importance.

The creation of atmosphere of engagement and interest also should be taken into
account at lessons. In this regard the most helpful means are good selection of prosaic pieces
and verses, illustrations, conducting discussions about composers, history of creation of the
studied dances. Rhythmics classes will be useful and interesting to children only if teacher
remembers that music is not the background for performed movements, but the main thing in
communication with a child.

All the work at lessons of rhythmics is the very basis without which professional
development of pupils is impossible. Rhythmic and dancing exercises promote correct
physical development of children, have health-improving importance, train activity, con-
fidence, initiative. Learning national traditions and customs promote their interest to folklore.
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Meanwhile national songs and dances are of great importance as they allow developing such
personal qualities necessary for pupils — kindness, responsiveness, tenderness, justice. Folk
music is the basis of patriotic education of children that promotes their love to the country,
national peculiarities, develops self-respect.

Thus, the use of folk music at rhythmics lessons plays a great role in education and
development of children, preservation of national culture, enhancement of knowledge in the
field of music. Folk music comprises all the complex of spiritual essence of national life,
world perception and an aesthetic ideal of the nation, its ethical norms, and consequently it is
an important and necessary basis for education of the younger generation and development of
cultural values.
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BIJIIM BEPY YPAICIHAE BACTAYbIII MEKTEII OKYIIBIJIAPBIHA
CBHIH TYPFBICBIHAH OMJIAYFA YHPETY

baxmuieanuesa [Juana Maxmymxwi3oi,

7MO1101 — Ilegaroruka »2H€e IICUXOJIOTUA MaMaH IbIFbIHBIH
MarucTparypa OiIiM ayIIbICHI,

A .BaiitypceiHOB atbiHnarsl KocTaHali eHIpIiK yHUBEPCUTETI

AHHOTAIUA
byn Makamana Oactaybllll MEKTEN OKYIIBUIIAPHIHBIH CHIHU OWIAyAbl YHPETyHiH MapTTapbl »OHE
Ke3eHepi, OiniM Oepy ypaiciHae 6acTayblll MEKTeN OKYIIbLIAPBIHBIH CBIHU OWJIayAbl YHPETYIiH oic
Tocinaepi kepceTinreH. bacraybiil MEKTEN OKYIIBUTAPBIHBIH ChIHH OWJIAYBIH YHpETy OapbICHIHIAFBI
OKYyUIbLIap/ia KaJbIITACATHIH JaFAbLIap CHIIATTAJFAH.
Tyitinoi co3: cviam oiinay, yipeTy, 6acTayblIlll CHIHBIN OKYIIBUIAPKL, JaF b, MYFaTiM.

AHHOTANMSA
B naHHOW cTaThe M3MOXKEHBI YCIOBUS W STambl OOYYCHUS MIIAJIINX MIKOJHLHUKOB KPUTHYECKOMY
MBIIIICHAIO, METOABI KPUTHYECKOTO MBIIUICHUS MIIAJIINX IKOJLHUKOB B 00pa30BaTEILHOM IMPOIIeC-
ce. OMUCHIBAIOTCS HAaBBIKM, KOTOpbIE (DOPMHUPYIOTCS Y ydalIuXcs Npu OOYyYEHHH KPHUTHYECKOMY
MBIIIICHAO MIIQIINX MTKOJBHUKOB.
Knwowuesvie cnosa: KpuTHYeCKOE MBIIUICHHE, OOydYeHHE, YYCHWKH HaYallbHBIX KIIACCOB, HAaBBIKH,
YUUTEIb.

Abstract

This article describes the conditions and stages of teaching critical thinking of elementary school
pupils, methods of critical thinking of elementary school pupils in the educational process. It describes
the skills that are formed in students when teaching critical thinking of elementary school pupils.
Keywords: critical thinking, learning, elementary school pupils, skills, teacher.

Kazipri 3amanayu MeKTenTepiH eH 0acThl MIHJIETI — ©31H/IIK KO3KapaChIH KATBINTACTHIPa
aJIaThIH JKOHE MaKcaT KOsl OIETIH YKOHE OFaH JKETYIH TUIM/I *KOJIAphIH Ta0a aJlaThiH, OiIayFa
KaOIeTTl, imTeil epkiH TyIFaHbl TopOueney. MaceneHi MIEUTyAiH OHTAWIbI TOCUTi-OKYIIbI-
JIapJIbIH ChIHU OMaybIH JaMbITy. ChIHM TYPFBIJIaH OWjiay IpoOieMainap/bl Kkepe OuTy i, CTaH-
JapTThl eMecC MenimMaepl TadyFa JalblH 00Ty 1bl, ©31HIH HHTEIICKTYalibl OCJIICeHIUIITH Kop-
ceTe OUTY/Il, ©3 OPEKETTEePIH TAAY/Ibl XKOHE JKIOEPUITeH KaTeIKTep Il aHBIKTaY/ Ibl KAMTH/IBI.
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