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HUS 00pa30BaHus, I7I€ TPeAsaraeTcsi MPOBOIUTH SKCKYPCUH, BUAOBOE Pa3HOOOpa3ne KUBBIX Opra-
HU3MOB JJOCTaTOYHO BEJIMKO. DTO AAET BOZMOKHOCTH IPOBEJCHUS TIOJHOLIEHHBIX U Pa3HOOOPa3HbIX
YPOKOB — 3KCKYPCHH IO OMOJIOIMH, YTO MOMOXKET 3aKPEMHUTh 3HAHUS, MTOJyUYEHHBIE HA MIKOJIbHBIX
ypOKax M JacT MOTHMBALIMIO, JJIs JalibHEeHIero u3yuenus npeamMera. s roro, utoOs! emé Oosnplie
YBEJIMYUTH 3TO pazHooOpasue yyamuMucs § kiacca ObliI CKOHCTPYHUPOBAH JOMUK JUISI HACEKOMBIX.
B EBporne nogo6HOe CTpOUTEILCTBO YK€ O4€Hb MoImyisgpHo. VX Ha3biBatoT insekthotels — ato cne-
LUAJIbHOE CTPOEHHE, HEOOJBIION NEpEeBAHHBIA JOMHUK, B KOTOPOM MOTYT IOCEIUThCS IOJIE3HbIE
HAceKOMbIe, MEIOHOCHI U JPYTHe Bparu BpeauTesneil — 371aToriaa3ku, 00Kk KOPOBKH, HA€3THHUKH,
KYPUAJIKH, KY>KEIULBl ¥ TIp.B Takom goMuKe HE00X0AUMO, YTOOBI MO/T OAHOM KPBIIIEH U B OJTHOU
KOHCTPYKIIMM TPUCYTCTBOBAJIHM CaMble pa3HbIe MaTEPHAIbI C OTBEPCTHUSAMH PAa3IUIHON (GOpMBI 1
BEJIMYMHBI, TOTAA TaM 3aCEIUTCs OOJIbIIE Pa3HbIX HACEKOMBIX.

B Temoe Bpemst rofa TOMHUKH 17151 HACEKOMBIX — 3TO CKOpee apT-00beKTbl. CBOM HACTOSIIHE
(YHKIIMM OHU BBINOJIHSIOT, B MEPBYIO OYEpeb, B XOJIOAHOE BpeMs roja. Mx HeoOXxoaumo pa3me-
aTh TakK, YTOObI 3UMON MX MOIJIO 3aHECTH CHEroM. A y»Ke BECHOW OHHU MPOCHYTCS U 3aCENAT MpU-
IIKOJIBHYIO TEPPUTOPHIO. [JOMUK [1JI1 HACEKOMBIX pa3MeCcTWIn BriepBbie oceHbto 2020 roga, u y4va-
HIMecs yXKe ¢ HEeTepIeHUEeM XAyT aTUBH3alMU HACEKOMBIX, YTOObI TIOCMOTPETh PE3YJIbTaThl CBOCH
paboThI.

Takass ¢popma oOyueHHUs: Ha ypoOKax MO3BOJSET ydallUMCS OPUEHTHPOBATHCS Ha PEaJbHBIE,
4E€TKHUE, U3MEpsAEMble, TIOHATHBIC, KU3HECHHO Ba)KHbIE PE3YJIbTAThl, MOXKET 00ECIEYUTh AECHCTBU-
TEJIBHOE PA3BUTHE JINYHOCTH KaX/10TO yHallerocs U ero OyAyllylo YCIEIIHY0 caMopealn3aluio.
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THE ORETICAL ASPECTS OF LEXICAL STYLISTIC DEVICES AND
THE CONCEPTION OF THE INTERRELATION OF THE MEANINGS

Ceuoeeanu /I.J]., 4 xypc, xaghedpwvr unocmpannvix s3vik08, Kocmanauckutl pecuoHaibHbll
yHugepcumem um. A.baumypcvinosa

beowcuna B.B., 0okmop ¢punocogpuu, x.n.H, accoyuupoganuwviii npogheccop xagheopvl uHocm-
pannbix A361k08 Kocmanaiickoeo pecuonanviozo ynueepcumema um. A.baiimypcvinosa

Jlumepamypnas mounocms mpebyem ymeHus MHO2OKPAMHO UCNOIb308AMb COBAPHDILL 3ANAC
a3zvika. Kax 6 nucbmennoti hopme, max u 8 ycmuotl peuu pazHooopasue A3vlka MOXCHO HAOI00ams
¢ nomowblo A3bIK08bIX yecmpouicms. OOuH U3 U008 UHCMPYMEHMOS, UCNONb3YEeMbIX 2080PAWUM,
cmunucmuyecKkue npuemvl. [ cmuiucmuku, a61aoueiics 0OHUM U3 Haubojee CHOPHbIX paz0enos
meopuu A3vlKd, 6ONPOC 0 KOHHOMAMUBHOM 3HAYEHUU U Pe3YIbmamax CO4emanus ux 63aumocessu
8ce euye Modcem ObIMb Pazeum 8 COBPEeMeHHOM KOHmeKcme.
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Lexical stylistic devices mainly serve as a tool for expressing emotiveness and expertise,
while the connotative meaning itself can be completely different and have several different mea-
nings. Those interrelations of meaning basically arose from the primary or secondary meaning
which author implies in his words. The issues of the specifically marked words and its relations
with the meaning have been investigated from the point of view of the both context and literally
meaning. However, considering this question from the point of the stylistic analysis of the text it
should be said that examining the word and meaning relations could not be done out of the borders
of the context. Yu. M. Screbnev while describing the main issues of the paradigmatic relations of
the words in case of lexicology has stated that considering the word beyond the context and mostly
neglecting its interrelation with contextual information face the problem of losing stylistic value of
the word, as for it is being the over-all of its distribution. Moreover, it is also meaning that the
stylistic classification of the vocabulary is to be understood as words in context in the sense of their
meaning in the lexical-semantic variants [1, p.52].

By definition I.V. Arnold's stylistically marked vocabulary consists of words that are together
with denotative meaning that indicates the subject of the language, they also have a connotative
meaning (connotation) consisting of emotional, expressive, evaluative and functional - stylistic
components. [2, p.153].

Despite the fact that connotative meaning of a word may perform in different way according
to the contextual environment, it is still posses its systematic description which was suggested by
the Leningrad school of linguists represented in the works of I.V. Arnold and others. Hence, con-
notative meaning of the word is stated to consist of following components as emotive component,
evaluative component, expressive component and stylistic component. All of those components can
be seen in the connotative meaning of the words as well as showing only one or few of the compo-
nents.I.LR. Galperin distinguished three types of lexical meaning of the word. Those are logical
(dictionary) meaning, emotive meaning, nominal meaning which are describe the stylistic colouring
of the words in the course of the interaction of the 3 types of lexical meaning. [3, p. 57-68]

According to I.R. Galperin logical meaning is the exact name of the characteristic of an idea,
phenomenon or object, in which the name of the entire concept is recognized. This value is also
synonymous with reference value or direct value. Logical and referential terms should be used to
better suit our purpose. The possibility of words can be defined in terms of emotional meaning.
Emotional meaning also materializes a concept in a word, but unlike logical meaning, emotional
meaning does not directly concern things or phenomena of objective reality, but the feelings and
emotions of the speaker about these things or his emotions as such. So, emotional meaning is
associated with things, phenomena or ideas through some kind of evaluation.The nominal value.
There are words that express concepts, but they point to a specific object from a class. In other
words, these units of language serve the purpose of isolating a specific and single object from a
whole class of similar objects. These words are classified as proper names in grammars.To the
problem of the meaning of the word, as it can be called Lexical meaning, and its relation to the
context two types of meanings are also distinguished. These are the dictionary meaning, which is
described as the some defined and accepted as well as established meaning of the word, and the
contextual meaning, as for the words possessing additional or even opposite from the dictionary
meaning. The one more is transferred meaning which is the derived from the interrelation between
dictionary and contextual meaning. When it perceives two meanings of a word at the same time,
one is facing a stylistic device in which these two meanings interact. Thus, [.R. Galperin basing on
the interaction of the meanings classified several lexical devices [3, p.189].

Therefore, relying on interaction of primary dictionary and contextually imposed meanings he
distinguished a metaphor, metonymy and irony; interaction of primary and derivative logical
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meaning which includes pun and zeugma; interaction of logical and emotive meaning which
includes interjection, epithet and oxymoron; interaction of logical and nominative meaning —
antonomasia. (Picture 1)

1. Picture 1.
INTERACTION OF PRIMARY INTERACTION
DICTIONARY AND OF PRIMARY AND
CONTEXTUALLY IMPOSED DERIVATIVE LOGICAL
/ MEANINGS \ MEANINGS
Metaph I
etapiiot rony The Pun Zeugma
Metony
INTERACTION OF LOGICAL INTERACTION OF LOGICAL
AND EMOTIVE MEANING AND NOMINATIVE MEANING
Interjections Oxymoron )
Antonomasia
Epithet

The relationship between subject-logical meaning and contextual meaning, which is based on
the similarity of the characteristics of two concepts, is called a metaphor. The creator of the
metaphor finds similarities in the two objects. In this case, a metaphor is the ability to implement
two lexical meanings at the same time. The purpose of a metaphor is not the simple name of an
object, subject, or phenomenon, but its expressive characteristics. For the implementation of a me-
taphor, a context is needed in which the members of the combination appear in only one meaning of
content and clarify the word that has a double meaning — a metaphor. For instance, in the following
sentence: His words cut deeper than a knife. In its nominative meaning words cannot be mate-
rialized in a sharp object, however, in context its emotive qualities bears similarities to the shar-
pness of a knife.The relationship between two types of lexical values is Subject-logically and
contextually, based on the identification of specific external or internal connections or relationships
between objects or phenomena, is called metonymy. Just like metaphor, metonymy is, on the one
hand, a way of creating new words; on the other hand, a stylistic device. Therefore, metonymy is
also divided into language and language. To better understand the stylistic functions Linguistic
metonymy, we shall give examples of linguistic metonymy, in other words, such new meanings of
words that have appeared in the English language through metonymic relationships.

Irony is a stylistic device that is also based on the simultaneous realization of two meanings -
subject-logical and contextual, but these two meanings are in opposition to each other, namely: a
word or phrase is used in a sense opposite to its objective-logical meaning, in order to introduce a
critical-evaluative characteristic. The stylistic use of different types of lexical meanings can also be
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based on a polysemantic effect - on the interplay of basic and derived subject-logical meanings. In
this case they are talking about stylistic devices zeugma and the pun.

As it is known, the semantic structure of a word develops and along with the basic meaning of
the word, derived meanings appear, which are recorded in dictionaries and, thus, the word becomes
polysemantic (polysemantic). The problem of polysemy is one of the controversial (debated) in
linguistics (in particular, in lexicology). Sometimes it is impossible to draw a dividing line between
the derived meaning of a polysemantic word and a separate word that broke semantic ties with the
head word and became a homonym to it. The context usually materializes one word meaning.
However, when a word manifests (represents) two meanings (main and derivative) at the same time,
we are faced with a stylistic device called zeugma.

Zeugma is a combination of a polysemantic word simultaneously with two or more words in
several senses (direct and figuratively) instead of repeating it in each separately. In other words, the
word is used in the same grammatical environment (context), but in a different lexical environment,
which creates an ironic and humorous effect. This stylistic device is inherent in English emotive
prose and poetry. For example, she dropped a tear and her pocket handkerchief. (Dickens); Dora
plunged at once into privileged intimacy and into the middle of the room. (B. Shaw).The pun is a
more independent phenomenon. No need for a sentence to have a word to which the pun refers. But,
of course, like any stylistic device, it must depend on the context. But the context can be very broad
(even the whole work). For example, the title of one of Oscar Wilde's plays "The Importance of
Being Earnest" has a play on words in the sense that the hero's name (Earnest) and the meaning of
the adjective earnest —'serious' are both present in our minds. One of the female characters in the
play wished to marry a man named Earnest, as it seemed to her that the consonance of the name
with the word earnest was a guarantee of his serious intentions.

Antonomasia / antonomasia (Antonomasia) is a stylistic device based on the interaction of
subject-logical and nominative meanings. This is a stylistic device, which consists in replacing a
common noun with a proper name of a historical person, a literary character, etc. or another com-
mon name and, conversely, in the use of a common name in the proper sense, and used to denote
the inherent or attributed to someone or something properties. If only one meaning materializes in
the context, then this is not a stylistic device, as, for example, in the words hooligan, boycott, but an
element of word formation.It is important to note that antonomasia is realized mainly in written
speech, since capital letters are the only signal for the use of a stylistic device.It should be under-
stood that the logical and the emotional are integrated in our consciousness and that they are present
there to varying degrees when we think about various phenomena of objective reality. The relation-
ship between two elements is reflected in the composition of the verbal lines, that is, in the expres-
sion H.There are words whose function is to evoke emotions in the reader or listener of the world.
In this sense, emotionality trumps intellectuality. There are also words whose logical meaning is
almost completely suppressed. However, these words express feelings that have passed through our
minds and thus achieved intellectual embodiment. In other words, emotionality in language is a
category of our mind, and, therefore, our feelings are expressed not directly, but indirectly, that is,
through our mind. Therefore, it is natural that certain emotional words become recognizable sym-
bols of emotions; Emotions are not directly expressed, so to speak, but linked.

The epithet is based on the interaction of subject-logical and emotional meanings. The latter
takes precedence over boolean value. The stylistic function of the epithet lies in its artistic expres-
siveness. This trope or figurative definition is mainly expressed by an adjective, but additional
artistic characteristics of an object (subject, phenomenon, action) in the form of a hidden compari-
son can also be expressed by other parts of speech: adverb, noun, verb, numeral: cut-throat compe-
tition, a lipstick smile, cold-blooded murder, a looking forward toe, unbreakfasted morning.Epithets
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can form pairs, chains to give rhythm, more expressiveness, and euphony to the whole combination,
for example, for thirteen years it was to be entertaining, educational, exasperating, exhausting,
surprising partnership.

Oxymoron is a kind of epithet. This is a combination of the two words (mainly adjective and
noun or adverb and adjective), in which the meanings of these words collide as semantic oppo-
sitions, for example, low skyscraper, sweet sorrow, charming rascal, noble rascal, pleasantly ugly
face, horribly beautiful, ugly beauty, deafening silence, living corpse, crowded loneliness, great
shrimp. The members of such a combination are, as it were, forcibly linked into one concept,
despite the fact that they tend to be more likely to be repelled from each other than to unite. This
stylistic device serves to more vividly characterize an object or phenomenon.

In conclusion, the weight of the implied meaning of the marked words truly shows its cha-
racteristics within the realization of connotative meaning of word in its contextual realization. Com-
ponents of connotative meaning of the word may show different qualities while its distribution,
which also shown in the interrelation of types of the meanings in the course of stylistic.
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UCTOPHUS PASBUTHUS IPO®PECCUOHAJIBHOI'O ®YTBOJIA
B KOCTAHAMCKOM OBJIACTH

Kysomun M.A., 4 kypc, ¢usuueckas kyremypa u cnopm, Kocmanatickuii pezuonanbHulil
yHugepcumem um. A.bavimypcoinosa

Kugux HIO., k.n.n., accoyuuposanuwiii npogeccop rxagheopvi meopuu u npaxmuku Qusu-
yeckoul Kyiomypuel u cnopma, Kocmanatickuii pecuonanvhvii ynueepcumem um. A.baiimypceinosa

B pabome paccmampuearomes 60npocsl no ucmopuu pazeumusi npogheccuonanvHo2o gymoo-
na, npuuem kax ¢ mupe 6 yenom, max u 6 Kasaxcmane. Takowce 6 pabome Oenaemcs akyenm Ha
paccmompenue 6onpocog pazeumus gymoona 6 Kocmanaticxoii oonacmu. B pabome 6yoem npeo-
NPUHAM KOMNJIEKCHbIU AHANU3 U3YYEeHUs 60npocd, 6 MOM YUCle PACHPOCMPAHEHUS PA3HOBUO-
Hocmetl pymbona 6 Kocmanaiickom pecuone.

AKTyanbHOCTh TeMbl. DyTOOI ABISETCA CIOPTOM HOMEP OJIMH B MUPE 10 KOJIMUYECTBY JIIOJIEH,
3aHMMAIOILMXCS MHTepecyromuxcs 3To urpoi. I[lo nanusiM @UPA 3a nocnenHue rojpl YUCio 3a-
HuMaromuxcsa GpyrdosoMm no Bcemy Mupy mnpeBbiciio 270 MUIIIMOHOB YeioBeK. OrpoMHas ayu-
TOpUs OOJNENBIINKOB PacTET ¢ KaxIbIM rogoM. Takue ctpanbl kak CIIA u Kuraii, panee He sIBIsIB-
1IMecss aKTUBHBIMU yYaCTHUKaMHU (pyTOOJIBHOIO MUPA, B MOCIIEAHEE BPeMs BKJIAJIbIBAIOT CEPbE3HBIE
pecypchl B pa3BUTHE 3TOTO criopTa. MHOTHE pa3BUTHIE CTPAHBI pacCMaTpUBAIOT (HyTOOT HE CTOIBKO
KaK CIoco0 3asBUTh O CBOMX CHOPTUBHBIX JOCTH)KEHUSX HAa MEXIyHApOJAHOH apeHe, CKOJIbKO B Ka-
YECTBE COCTABIISAIOLIEH TOCYJapCTBEHHOM MOJUTUKU MO MPUOOLIEHUI0 MOJIOJAEKH K aKTUBHOMY
00pa3y >KM3HH, KOHCOJIMAALMHU OOIECTBa, PELICHUIO MPO0JIeM CHHXEHUS MOTPeOIeHUs aJIKorouis,
Ta0aKOKYpEHUS! 1 HAPKOMaHHH.
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