KOTOPOr0 JacT BO3MOXKHOCTb YBEJIHMYUTH PE3YJIbTATUBHOCTh PA3BUTUS 3CTETHUECKOU
KYJbTYpbl YYEHUKOB Ha4YaJIbHBIX KJIACCOB CPEACTBAMHU XYyI0)KECTBEHHOT'O TPY/a.

OcreTndeckasl KylbTypa JeTedl, a UMeHHO €€ 3()QPEKTUBHOCTH 3aBUCUT OT
OpraHu3alii >SMOLMOHAIBFHO HACBHIIICHHOTO OOIIEHUS C HMCKYCCTBOM 0 MPUHIUIY
COTPYJHHMYECTBA, B3aUMHOIO XYAOKECTBEHHOIO TBOpPYECTBA YUYMTENS M YYECHHKOB, B
MPOLIECCE KOTOPOrO BO3HUKAIOT HOBBIE 00pa3bl.

Ycnex ydeHuKa 3aBUCUT OT MPOAODKUTEIHHONW TBOPUECKOW NPYXKOBI C YUHTEIEM.
[IIKOJIBHUKYU AOJKHBI JKENaTh BCTPEUX € EAArOrOM U IOJIy4YaTh PaJOCTh OT BCTPEUU C HUM.

3HaKOMCTBO € HU300pa3sUTEIHLHOM HCKYCCTBOM HE CIENAaeT IIKOJBHUKA Cpasy
3CTETUYECKU PA3BUTBHIM, HO MOJIOKUTEJIbHbIE SMOLMU U YyBCTBA, BO3HUKIIHNE OT BCTPEUU C
MPEKPACHBIM 3allOMHSTCS €My HaJ0JIT0 M €My 3aXO4eTCsi BHOBb HUCIBITaTh 3TO. 3ajadya
YUUTENS-BOCIUTAHUE Y IIKOJbHUKOB CIHOCOOHOCTH HACIaXJAThCS HCKYCCTBOM, DPa3BUTHUE
ACTETUYECKUX MOTPEOHOCTEN U MHTEPECOB, BOCIUTAHUE UX ICTETUYECKOTO BKYCa, a 3aTeM U
ujeana.
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OVERCOMING DIFFICULTIES IN UNDERSTANDING SATIRE WHEN
LEARNING ENGLISH AS A FOREIGN LANGUAGE
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AHHOTaI_II/ISIZ OTa CTaTbd HalpaBJICHA Ha TO, 4TOOBI PACKpBITb OCHOBHBIC
TEOPETHYECKUE aCMEKThI CAaTUPHI KaK jKaHpa JIMTEPATyphl U IMOMYIIPHOTO FOMOPHUCTUIECKOTO
npuéma B CMU u Ha TeneBuaeHue. 31ech COOpaHbl MOHATHE O TOM, YTO SIBJISETCS] CAaTHUPOH,
eé Knaccnquaum{ U OCHOBHBIC HpI/IéMI)I, a TaKXE COOUAJIBHBIC MW IICUXOJIOT'MYCCKUEC
(GyHKLIMU caTupbl B IUTEpaType U Meauacgepe.

KimroueBrle cioBa: caTvupa, UpOHU, CapKasM, HU3YUYCHHUC aHTIJIMUCKOrO SI3BbIKa Kak
MHOCTPAHHOT0, CaTUpUYECKas JuTeparypa, catupa B CMU.

Annotation: this article aims to reveal the main theoretical aspects of satire as a
genre of literature and a popular humorous reception in the media and on television. It
contains the concept of what constitutes satire, its classification and basic techniques, as well
as the social and psychological functions of satire in literature and media.

Key words: satire, irony, sarcasm, learning English as a foreign language, satirical
literature, satire in the media.
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Anotasia: Bul maqala adebiet janry jane BAQ pen teledidarga tanymal 4zil-sygaq
gabylday siaqty satira negizgi teorialyq aspektilerin ashyga bagyttalgan. Bul jerde satira
degenimiz ne, onyn jiktelyi men negizgi tésilderi, sondai-aq &debiet pen medianyn
satirlenyinin Aleymettik jane psihologialyq fynksialary tyraly tusinik jinaqtalgan.

Tuiin soézder: satira, 1ronia, sarkazm, agylshyn tilin shet tili retinde oqyty, satiralyq
adebiet, satira BAQ-tagy.

Satire has always been and remains a powerful tool for ridiculing human vices and
shortcomings. Using wit as its main tool, satire is intended to be a constructive criticism that
raises important social issues. As Barbara Tuchman, an American writer and historian,
wrote,”...satire is a wrapping of exaggeration around a core of reality” [1]. Satire has played a
huge role in almost every aspect of every culture. It has always been a favorite literary device
of many writers, and a powerful tool of many actors and comedians. Satire in the mass media
has become a popular subject for controversy. [2-5] Some linguists and journalists claim
satirical news to be fake and harmful: “Circulation of fabricated stories on the Internet and
their outreach beyond local contexts can disrupt democratic discussion and cause democratic
decay.” [6]

Why has satire become popular in the media? The answer is quite simple: the media,
as a way of entertainment, tends to present serious topics from the prospective of humour to
dissipate the tension. Satirical statements are one of the most popular humorous techniques.
“...Satire is important because satire can help people understand current events, give context
to complex issues and influence change.” [7]

Since satire is usually meant to be humorous, it can become a stumbling block in the
study of foreign culture, namely English-language culture. Once you think your language
skills have become enough mastered to dive into great variety of authentic materials, you
meet with an obstacle the name of which is “Satire”. On the one hand, it is more a matter of
experience, whether you are able to notice and understand satire in British or American
media or you are not. Meeting the so called “real or spoken language” on daily basis, you
become more flexible to different aspects of the culture. Therefore, some pieces of satire in
films, TV programs or newspapers, step by step, merge together with the whole passage,
performing its main function — make us laugh. On the other hand, the process of
understanding such a peculiar phenomenon as satire in the media can be accelerated by
simply studying its features.

Defining the notion of satire as it is, many sources give similar information. In
fiction and less frequently in non-fiction, satire is a genre of literature and performing arts, in
which vices, follies, abuses and shortcomings are held up to ridicule, ideally with the intent of
shaming individuals, corporations, government, or society itself into improvement. [12] Its
main tools are ridicule, derision, burlesque, irony, parody, caricature, or other methods,
sometimes with intent to inspire social reform. Table 1 compiles some of the most popular of
satirical techniques:

«Table 1»
Techni Definition Example Explanatio
que n

Irony the use of “Go ask his name: Juliet
words that are the | if he be married. commands her
opposite of what My grave is like to | nurse to find out
you mean, as a way | be my wedding bed.” [14, | who Romeo was,
of being funny p.84 ] and says if he were
from Romeo and | married, then her
Juliet (By William | wedding bed would
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Shakespeare)

be her grave. It is a
verbal irony
because the
audience knows that
she is going to die
on her wedding bed.

Sarcas the use of “Good fences make This line
m remarks that clearly | good neighbours.” [15] points out, in a
mean the opposite from Mending | sarcastic way, two
of what they say, | Walls (By Robert Frost) neighbours who
made in order to have made a wall
hurt someone's between them.
feelings or to However, this wall
criticize something falls apart every
in a humorous way winter, therefore the
neighbours meet
and mend it, hence
spending more time
together in this way.
Ridicul unkind "You still read The
eor words or actions | those books? What are you, | speaker intends to
Derisio | that make someone | a baby? Only babies like | make fun of another
n or something look | those books." person's preferences
stupid in books.
Parody writing, “My mistress’ eyes William
music, art, speech, | are nothing like the sun; Shakespeare
etc. that Coral is far more | presents an anti-

intentionally copies
the style of
someone famous or
copies a particular
situation, making
the features or
qualities of the
original more
noticeable in a way
that is humorous

red than her lips’ red;

If snow be white,
why then her breasts are
dun;

If hairs be wires,
black wires grow on her
head.

| have seen roses
damasked, red and white,

But no such roses
see [ in her cheeks...” [16]

from Sonnet 130
(By William Shakespeare)

love poem theme in
a manner of a love
poem, mocking the

exaggerated

comparisons of
traditional love
poems. Unlike a

love-poem goddess,
his mistress does
not have eyes like
the sun and red lips,
nor does she have a
white  complexion
and rosy cheeks. All
the cliché qualities
are missing in his
mistress. Such a
description allows
Shakespeare to poke
fun at the love poets
who looked for such
impossible qualities
in their beloved.
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Exagge a Since exaggeration is divided into two
ration statement that | types, we will look at an example of each type
makes  something | separately below.
seem larger, more
important, better,
or worse than it
really is

Overst a “You’re the Nile, The
atement as | statement that You’re the Tower | example is from
type of | slightly of Pisa, Cole Porter’s poem
exaggeration exaggerates You’re the smile You’re the Top.

something to Of the Mona | Here, the poet
convey the | Lisa...” [17] overstates the actual
meaning from You’re the|truth and calls his
Top by Cole Porter beloved the river
Nile, and the tower
of Pisa. He also says
that her smile like
that of the Mona

Lisa.

Hyperb an “And the skin on The author
ole as type of | extreme, her face was thin and drawn | compares the
exaggeration extravagant, and | tight like the skin on an | features of a

impossible onion and her eyes were | woman's face and
exaggeration gray and sharp like the | does this in order to
points of two ice picks.” | exaggerate certain
[18] external “imperfect”
from Parker’s | features of the body.

Back by Flannery O’Connor

Dimin the  act, “I have to have this The phrase
ution or | process, or an |operation. It isn’t wvery |said by one of the
Understatement | instance of | serious. I have this tiny little | Salinger’s

becoming tumour on the brain.” [19, | characters Holden

gradually less (as | p.39] Caulfield means

in size or from Catcher in|that Having a

importance) the Rye (By J. D. Salinger) | tumour in the brain
IS a serious issue,
which  has been
understated in this
excerpt.

Satire is a rather complex and ambiguous genre, so it is difficult to classify. It has
its roots in the Classical Age, but the word originates from the Latin word satura, which was
used by the Roman rhetorician Quintilian to describe a certain form of poetry by the poet
Gaius Lucilius. [13] There were two poets, who wrote satirical essays, Horace and Juvenal.
Thus, we got two types of satire — Horatian and Juvenalian. The satire in Horace’s poems
utilised mild mockery and playful wit to generate laughter through the critique of the object.
It is now known as comical satire. Juvenal did not try to make the readers laugh; instead he
would try to provoke the audience into action with what he saw as the sad truth. Both types of
satire have received great success among writers of different eras. Tabel 1 gives some
examples: (Table 2)
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«Table 2»

Examples of Horatian satire Examples of Juvenalian satire
The Devil's Dictionary by Ambrose The Sellout by Paul Beatty

Bierce Fahrenheit 451 by Ray
The True-Born Englishman by Daniel | Bradbury

Defoe Black Mirror by Charlie
The Way We Live Now by Anthony | Brooker

Trollope Heart of a Dog by Mikhail
Dead Souls by Nikolai Gogol Bulgakov
Utopia by Thomas More A Clockwork Orange by
The Rape of the Lock by Alexander | Anthony Burgess

Pope Naked Lunch by William

Burroughs

Menippean satire takes its name from the Greek philosopher Menippus (3rd century
BCE). It is not focused on social norms, satirising an individual character flaw and/or a
particular personality trait, such as a mental attitude. As an example, Lewis Carroll’s Alice in
Wonderland can be taken. It is a Menippean satire in the sense that it is Alice’s curiosity
which ultimately causes her troubles.

There are two more classifications of satire: based on the topics it deals with and the
source of satirical language. There is often distinction between political satire, religious satire
and satire of manners, or as they are sometimes called topical satire, satire of everyday life,
and philosophical satire. Comedy of manners criticizes mode of life of common people;
political satire aims at behaviour, manners of politicians, and vices of political systems.
Historically, comedy of manners, which first appeared in British theater in 1620, has
uncritically accepted the social code of the upper classes. Comedy in general accepts the rules
of the social game, while satire subverts them. Along with literary forms, satire was also
found in ritual and folk forms, and oral poetry. It appears also in graphic arts, music,
sculpture, dance, cartoon strips, and graffiti. Examples are Dada sculptures, Pop Art works,
music of Gilbert and Sullivan and Erik Satie, punk and rock music. In modern media culture,
stand-up comedy is an enclave in which satire can be introduced into mass media,
challenging mainstream discourse. Comedy roasts, mock festivals, and stand-up comedians in
nightclubs and concerts are the modern forms of ancient satiric rituals.

The last aspect that is needed to be defined is social and psychological functions of
satire in literature and media. Historically, satire has satisfied the popular need to debunk and
ridicule the leading figures in politics, economy, religion and other prominent realms of
power. Satire confronts public discourse and the collective imaginary, playing as a public
opinion counterweight to power, by challenging leaders and authorities. For instance, it
forces administrations to clarify, amend or establish their policies. Satire's job is to expose
problems and contradictions, and it's not obligated to solve them. The satiric impulse, and its
ritualized expressions, carry out the function of resolving social tension.

To sum up all of the above, satire is an incredibly frequent phenomenon in all areas
of our lives. This is primarily our attitude to life. Through satire, people often express
important thoughts, convey to society what should be noticed and corrected. Since satire is so
popular both in literature and in the media sphere, it is important to understand what it is and
be able to distinguish satirical techniques for a more accurate understanding of thought. This
is an important skill to develop as we progress in learning a foreign language. We believe that
is not enough to gain fluency in every aspect of the language to be able to recognize and
understand satirical statements when reading or listening to authentic material in English.
You need to be aware of what satire is, its types, functions and techniques which are
frequently used by native speakers.
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