KY3bIPETTIJIIK BIJIIM: MOAEJIBJIEP,
OJICTEP, TEXHOJIOTUAJIAP
KOMIIETEHTHOCTHOE OBPA30BAHHE:
MOAEJIH, METO/1bl, TEXHOJIOI' MU

VK. 81-139

THEORETICAL ASPECTS OF METAPHORIC LANGUAGE
AND ITS MEANING IN THE MODERN ENGLISH LYRICS

Kacvimosa A.K., 4 kypc, uHocmpaumwiili A3bIK. 084 UHOCMPAHHBIX A3bIKA, NE0A20SUYECKULL
uncmumym, Kocmanaiickuti pecuonanvusiii ynueepcumem um. A.baiimypcoinosa

beosxcuna B.B., accoyuuposannviii npogeccop xkagheopvi UHOCMPAHHBIX A3bIKOS, OOKMOpP ¢hu-
nocopuu (PhD), k.n.n., Kocmanaiickuu pecuonanvHulil yrugsepcumem um. A.baiimypcwinosa

Oszexminiei. byn makanaoa 3amanayu eaeHoepoiy Mominoepinoe Koa0aHblIamblH Memapopa-
JILIK, ML, JHCIHE OHbIH Memaghopa, canviCmulpy, Kelinmey, Snumem CUAKmMbsl OHblY KYpamoac 6oiK-
mepimeH JHcabObIKMAan2an magviHanapul oepineen. Ocvl mponmapovly apKAUCHICIHOAbl YKCACIbL-
&blH, OAUIAHBICHIH 013 MAKALA0a KOpcemiieeH aHblKmamaiapoan kepe aiamvl3. Maxcamoi. mema-
Gopanvik min sHcaHe OHbIH MPONMap MoObIHLIY YebIMbIH P MYPIi MYCIHOIPY HCONOAPbIHA Meo-
PUANILIK MACIN0EPOi YCbIHY

Nowadays, quite a few songs in English are popular among non-native speakers of the langua-
ge, the lyrics of which are saturated with imagery, emotionality, and a complex of artistic imagina-
tive means of the language (metaphoric language). These include various types of tropes (epithet,
simile, metaphor, personification, etc.). Linguocultural information is presented in the poetic text of
these songs in an artistic form that has a deep emotional impact on the listener. [1]

Metaphoric language — (Greek metaphora — transfer) — 1. Allegorical language using idioma-
tic and figurative phrase, hints and analogies. Synonym: Figurative language; 2. in psychopathology
— the same as irrelevant language.|[2]

Replacement of existing names, approved by long-term use and fixed in dictionaries, with
new, random, individual, caused by the subjective initial view and assessment of the speaker. This
act of exchange of names, substitution is traditionally called transfer, since, indeed, the name of one
object is transferred to another, based on their similarity (shape, color, function, etc.) or proximity
(material existence, cause / effect, instrument / result , part / whole relationship, etc.).

Each type of intended substitution leads to a stylistic device (SD), also called a trope. The
most commonly used, well-known and developed among them is the metaphor — transferring names
based on related similarities between two objects.e.g. pancake, ball; silver dust; [3; p.23]

Metaphor — the power of realising two lexical meanings simultaneously, when two different
phenomena (things, events, ideas, actions) are simultaneously brought to mind by the imposition of
some or all of the inherent properties of one object on the other which by nature is deprived of these
properties.e.g. Dear Nature is the kindest Mother still(Byron). [4; p.139-144]

If a metaphor involves likeness between inanimate and animate objects, we deal with
personification, as in "the face of London", or "the pain of the ocean".

Personification is the transfer of human qualities to inanimate objects or abstract concepts.
They are endowed with the ability to speak, think, feel. [5; p.23]

Simile is a matching of two objects / phenomena, often with the help of link words ("like",
"as", "as though", "as like", "such as", "as...as", etc ); it is a stylistic device, a trope, i.e. The use of
simile makes the perception of speech multifaceted, arouses interest among listeners or readers,
helps to penetrate deeper into the meaning of the statement, and gives rise to rich figurative asso-
ciations. E.g. as dead as a door-nail; as proud as a peacock; My heart is like a singing bird (Ros-
setti). [6; p.145-153]
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The epithet expresses the characteristics of the object, both existing and imaginary, the main
feature of which is emotionality and subjectivity. The structure and semantics of epithets are varied.
Semantically, there are two main groups, the largest of which — affective (or emotional) — serve to
convey an emotional assessment of the object to the speaker.e.g. dead silence; true love; swift-
footed Achilles. The second group — figurative, or transferred, epithets — is formed from metaphors,
metonymy and comparisons expressed by adjectives.e.g. the smiling sun; the sleepless pillow; a
dreamlike experience. [7; p.30-31]

We selected 10 songs from the 2020-2021 Popular Song List from Spotify, an online audio
streaming service, and identified a metaphorical language and its trope group in them to prove the
role of metaphorical language in song lyrics. We have selected excerpts from the lyrics where the
metaphorical language and its tropes were found.

1) The Week’nd — Save your tears

...You could’ve asked me why I broke your heart — metaphor

2) BTS — Dynamite

Cause, I'm in the stars tonight, — metaphor
So watch me bring the fire and set the night alight — metaphor
Life is sweet as honey — simile
3) Jawsh 685 and Jason Derulo — Savage love
Savage Love — epithet
Did somebody break your heart? — metaphor
Lookin’ like an angel — simile
4) Harry Styles — Watermelon sugar
...Baby, you’retheendofJune- metaphor
5) Miley Cyrus — Midnight Sky
...Yeah, it’s been a long night and the mirrors’s telling me to go home — personification
The midnight sky is the road I’'m takin’ — metaphor
Head high up in the clouds — metaphor
Fire in my lungs, can’t bite the devil on my tongue... — metaphor
6) Taylor Swift — Willow
I’m like water when your ship rolled in that night, — simile
Rough on the surface, but you cut through like a knife — simile
Life was a willow and it bent right to your wind — metaphor
7) Shawn Mendes and Justin Bieber — Monster
Raise me up into the sky until I’m short of breath — metaphor
And what if I break? — metaphor
8) Sam Smith — Diamonds
Rip our memories off the wall — metaphor
You’re never gonna hear my heart break — metaphor
9) Ava Max — Salt
I’m all out of salt, I’'m not gonna cry — metaphor
...you’re the snake pulling my arm — metaphor
10) Sia — Courage to change
Rain it falls sowing the seeds of love and hope — personification

So we can say that a metaphoric language and its tropes are the transfer of the property or
image of one object or phenomenon to another on the basis of a sign, a common or similar object
being compared. That is the metaphorical language and its tropes can revive, give imagery, a
different meaning to words.
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10 CBIHBINITA TPUTOHOMETPHUSLJIBIK TEHJIEYJIEP
MEH TEHCI3JIKTEP/I INEITYI OKBITY DAICTEMECI

Kaowiposa K.T., 4 kypc, M-17-31, A.baiimypceinog amviHoazel Kocmanaii enipiik yHugep-
cumemi
Hocnynosa V.K, aza okeimywwl, Kocmanaii eyipaix ynugepcumemi

Tpueonomempusnsviy meyoeyiep men meycizoikmep opma MeKmenmiy, MamemMamura Kypcolh-
0a 0Ky MamepuaiblHbly MA3MyHsl OOUbIHWLA 04, OKY-MAHLIMObBIK iC-apeKem macindepi bouviHwa 0a
MaHbI30bL OPLIHOAPObIH OIPIH ANAObL.

TpUTrOHOMETPHUSIIBIK TEHACYJICPAl ISy TPUTOHOMETPHUs OOMBIHIIA OApIBIK OKY MaTepHall-
JTapbIMEH OaiNlaHBICTHI OKYIIBUIAPABIH OUTIMIH KYHENeyIiH alfbIIapTTapbiH jKacalbpl (MbBICAIIBI,
TPUTOHOMETPHUSUTBIK (QYHKIMSIIAPABIH KACHUETTEPl, TPUTOHOMETPHUSIBIK OPHEKTEpAl TYPIACHAIPY
ozicTepi koHe T.0.) jkoHe anreOpa OOMbIHIIA 3epPTTENreH MaTepraIMeH THIMI OaiiylaHbIC OpHATYyFa
MYMKIHZAIK Oepeni (TeHaeysep, TeHAeYIepAiH SKBUBAICHTTUIIr, TCHCI3IKTED, anreOpaiblK OpHEK-
Tepai Oipzeit TypaeHaipy xoHe T. 0.).

backama aWTkKaHma, TPUTOHOMETPUSIIBIK TEHJACYJIEP/l IIeNTy OIICTEPiH KapacThIPy OCHI
JaFIbLUIAP/IbI JKaHA Ma3MYHFa aybICTBIPYIbl KaMTHABL. JKanmbl OinimM OepeTiH MekTenTiH 10-ChIHBIT
OarmapiaMachiHa OKyIIbUIap « TpUTOHOMETPHUSIBIK TEHICYJIEp MEH TEHCI3IIKTep» OeiMiHe
y#ipeHeni:

- KapamaiibiM TpUrOHOMETPHSUTBIK TCHACYJICPAl METIyIi;

- TpuroHOMeTpHSIIBIK TEHACYIEPAl KOOSHTKIIITEepre *KIKTey apKbUIbI IIENTy/Ii;

- TpUroHOMEeTPHSUTBIK TCHACYJICPAl KOCBIMINIA apTYMEHT €HT13y apKbUIbI METTy/Ii;

- TpUrOHOMETPHSIIBIK TEHACYJIEP/Il ATMACTHIPY TACITI ApPKBUIBI ICTITY/Ii;

- TpuroHOMEeTPUSUITBIK TEHACYJICPAl TPUTOHOMETPHS (POpMYJIaTapblH KOJIAHBI MEITy/Ii;

- TpUroHOMETPHSIIBIK TCHICYJIEPAl TPUTOHOMETPHSUIBIK (DYHKIUSIIAPIBIH T9PEKE KOPCETKI-
II1H TOMEHICTY apKbUTBI IICTY/Ii;

- TpuroHOMETPHSIIBIK TEHACYJIEPi aTTac TPUTOHOMETPUSIIBIK (DYHKIMSIIAPIBIH TCHIITIHIH
oMici KOMeTIMEH IIenTy/Ii;

- TpuroHOMeTpHSIIBIK TCHICYJIEP KYHECIH MIenTy/Ii;
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