«Hamm necHu» KHMXKKa-packianymika, «YynecHbli Melouek»; KyOMKH C
WUTIOCTPAllMsIMU K TeCHSAM (MJaAmui Bo3pacT); «My3bIKanbHBIM TeneoH»; KHIKKA C
Hotamy; «llomyun mmcemo»; «Hapucyit mecHio»; «Kakyio JHMHHIO BBIOpaThH?»;
«My3bIKaIBHBIA aTLOOMY (CTapIIUi BO3PACT).

[IpoGiema SMOIMOHANILHOTO pPa3BUTHsL  peOCHKA SBISIETCS OYEHb BAKHOU B
JETCKOM TMCUXOJIOTMM M mneaaroruke. OgHa W3 LEHHOCTEW [OIIKOJIBHOIO BO3pacTa 3TO
MOBBIIIEHHAs] OMOIMOHAIBLHOCTh  pEeOCHKa, €ero HSMOLUMH. OMOUMOHaJIbHast cdepa
JIOLIKOJIbHUKA SIBJISIETCS BaXKHEHIIEW CHCTEMOM, OHA OKa3bIBa€T OrPOMHEMINEE BIUSHUE Ha
IICUXUYECKYI0 JKM3Hb M IIOBEJEHHUE JIOIIKOJbHUKA M YPE3BbIYAMHO BaKHA [UIs €ro
MICUXUYECKOTO U COMaTHYECKOTO 3JOPOBBS.

Takum 00pazom, MOXKHO 3aKJIIOYUTh, YTO MY3BIKaJIbHAs JEATEIbHOCTD SBISIETCS
OCHOBOM [IJIsl YCHEIIHOTO KOMIIJIEKCHOI'O MY3bIKQJIBHOTO BOCHUTAHUS JE€TEH B JIOLIKOJIBHOM
YUPEXKACHUU. DTO OTKPBIBAET JUIsl peOeHKa MHUP TBOPUYECKOTO PAa3BUTHS, CLIOCOOCTBYET €ro
COLMAIM3AalMM W TOATrOTaBIMBAET €ro K IOJHOLICHHOW B3pociod >xu3Hu. Ha mpouecc
MY3bIKQJIBHOTO BOCIIMTAaHUS 3HAYMMOE BIMSHHE OKAa3bIBA€T MACTEPCTBO II€AArora, €ro
m000Bb K HEMY, 3HAaHUE MpeIMeTa U €ro CIOCOOHOCTh YBJeYb 3a co0o0il gereil. OueHb
BXHO YTOOBI MY3BIKAJBHBIA PYKOBOIUTENIh B IMPOIECCE MY3bIKAILHOTO BOCIHUTAHUS
oOpamian cBOe BHHMAaHUE Ha pa3BUTHE TBOPYECKHX CIIOCOOHOCTEW JeTeil, MOoOompsia uX
WHULMATUBY, 1aBaJl HalpaBJieHUE peOCHKY B IIOMCKE UM CBOEIO MECTa B UCKYCCTBE.

OnHoil W3 TNaBHEMIIMX 3a/4ay JOIIKOJBHOTO BOCHHUTATEIBHOTO YUPEXKICHHS
SBJIAETCS UYETKO CKOOPJAMHHUPOBAHHasg padoTa KOJUJIEKTHBA, OCHALIEHHE CpPEICTBAMU
TEeXHUYECKUMHM U MPUBIICYEHUE JIETEd K 3TOMY BaXXHOMY I PAa3BUTHUSI MOJHOLEHHOMN
JUYHOCTH peOeHKA MPOoIIecCy.

[legarornyeckuii mporecc, BO3MOXHO, CYUTATh S()PEKTUBHBIM, €CIH: YAAIOChH
co3maTh arMocdepy PpagoCTHOrO OOIICHWs, MOTHSATOrO HACTPOCHUS W TapMOHUYHOTO
CaMOOIIYIICHUS BCEX YYaCTHUKOB 00pa30BaTENIbHOTO IMpPOIECcca;  MOJOKUTEIbHOE
OTHOIIEHHE JIETE U UHTEPEC K MY3bIKE U MY3bIKAJIbHBIM 3aHATUSAM, PA3BUTHE MY3bIKAIbHBIX
CIOCOOHOCTEH.
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Abstract. Modern English-language lyrics provide unique opportunities for
expanding socio cultural knowledge. Without the necessary minimum knowledge of the
language, the history of English-speaking countries, literature, the realities of modern mass
culture, it is impossible to speak of full language proficiency. Each lyrics reflects any stories
(love, life) of a reference to any event. Recently, a trend has been gaining more and more
where singers turn to politics and sing about the global problems of mankind, or write songs
with a reference to the country's historical events. The songs have a deep sense of the text,
many songs about life situations, calling for friendship, kindness, love. [1-5]

Kmrouesrle cioBa: CTWJIMCTUKA, CTUIUCTUYCCKUC CPCACTBA,; aJlJIFO3UH,; COUAJIbHBIC
AJJIIO3HMHU; IHOJIUTHUYCCKUC aAJIFO3UH, PCIUTIHO3HBIC aJIJIFO3HU; AHTJIMUCKUU SA3BIK; TCKCTBHI
COBPCMCHHBIX aHITIOA3BIYHBIX IICCCH.

Kint CO3ACP: CTUIIMCTHKA, CTUIIMCTUKAJIBIK KYPaJLAap; TO3Y; QJ'IeyMCTTiK AYBITKYJIAp;
casiCH TO3Y; IiHU KYMapJIBIKTap; aFbUIIIBIH TiTi; Ka3ipri aFbUIIIBIH QHJIEPiHIH MOTIHEPI.

Key words: stylistics; stylistic means; allusions; social allusions; political allusions;
religious allusions; the English language; the texts of modern English language songs.

1 Introduction

Due to the rapid development of linguistics and the stylistic analysis reaching the
text level, the structures that form the text as the maximum volume unit of speech fall into the
research circle, which means that in the framework of scientific analysis there are two
interrelated, but actually different phenomena :

- the connection of linguistics with literary criticism, where the study is based on the
language that forms the text as a means of communication

-consideration of the speech components of the text from the point of their speech-
expressive stylistic function; [2]

The role of stylistics is currently difficult to overestimate in relation to so that the
issues of stylistic interpretation of linguistic facts are becoming increasingly important right
now, when the role of the functional aspect of the language is growing and is constantly
increasing need for practical knowledge of various types of speech activities. The linguistic
competence of an English language specialist includes knowledge of many linguistic
disciplines, among which stylistics is of paramount importance, as the stylistic component is
present at all levels of the language system.[3]

All stylistic means of a language can divided into expressive means (EM), which are
used in some specific way, and special devices called stylistic devices(SD) [4] An allusion
has certain important semantic peculiarities, in that the meaning of the word ( the allusion)
should be regarded as a form of for the new meaning.[5]

2 Materials and Methods:

-theoretical: analysis of scientific literature;

-linguistic: a method of contextual analysis.

-a descriptive method with methods of observing linguistic phenomena, comparison,
generalization, continuous disassembly method.

Stylistics is rightly considered one of the branches of applied linguistics. It not only
develops thoughtful reading skills, but also provides the basis for the development of artistic
taste, helps normalize the language and helps to speak and write well and expressively.[6-7]
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Of course you can’t talk about style without defining what style is.

In her book, Lapshin, in order to understand what “style” is, turned to the etymology
of the word. The English word style comes from the Latin stilus - the name of a special stick
with a sharp end, which the Romans used as a tool of writing on wax tablets. Metonymically,
the word "style™ began to be used in the sense of skill:

a) correctly use the lexical and phraseological and syntactic means of the language

b) use these tools to beautify speech.[8]

Thus, style was understood as a way of presentation, a good syllable.

Further, the word was borrowed in European languages. The French and English
changed the spelling of the root vowel (style), mistakenly linking its origin with the Greek
word stylos - ‘pillar’, © stem ’.[9]

Kuharenko explains that the term “stylistic” originated from the Greek “stylos”,
which means “a pen”. In the course of time it developed several meanings, each one applied
to a specific study of language elements and their use in speech.[10]

Stylistics is the branch of linguistics that studies principles and effect of the choice
and use of lexical grammatical, phonetic and generally linguistic means for transmission of
thoughts and emotions in different conditions of communication.[11]

Man is intelligent! And this is due to the fact that he has the most valuable gift of
speech. Arnold claims that our speech is rich and diverse, without it we would not be able to
reach heights in all areas of activity, thanks to which we communicate with each other, pass
on information and experience to a new generation.

Lapshina explains that the style of broad understanding is the science of use
language. As a branch of linguistics, stylistics (linguostylistics) is a section of linguistics that
studies the style of language and speech style. At the same time, the style of the language and
the style of speech are two sides of the whole, correlated as language and speech, that is, as a
code and the real embodiment of this code.[12]

This suggests that the exchange of one or another information depends on the style
of its transmission. With some intonation, manner, they raised their speech...

The stylistics of the language explores, on the one hand, the specifics language
subsystems called functional styles and sublanguages and characteristic idiosyncrasies of
vocabulary, phraseology and syntax, and, on the other hand, are expressive, emotional and
evaluative properties of various linguistic funds. Stylistics of speech studies individual real
texts, consider how they transmit content, not only following the norms, well-known
grammar and style of the language.[13]

That is, you can see that in different situations, the language as a means of
communication is used in different ways. A message about one and the same fact of reality
can take different forms, depending on, for example, whether communication takes place in
an official, business or everyday environment, on the social affiliation of the interlocutors and
the relationship between them, because of the subjective, emotional attitude of the speaker to
the subject of conversation, and from, finally, how he regards the situation. All these
pragmatic factors of the communicative situation are optional, that is, in the act of
communication they are notnecessarily appear all at the same time.

Stylistics, like any science, has its own conceptual the apparatus and instrument of
description is a metalanguage in which the basic concepts are stylistic device, stylistic
function, stylistic connotation, style coloring.[14]

It is very important to master this conceptual apparatus in order to successfully carry
out stylistic analysis of the text. It is not only about correctly understanding the content of the
text, but also the ability to convey one’s impression to another. At the same time, active
language skills are developed in the field of topics that are most important in the field of
cultural communication.
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The modern world is characterized by speed of movement, brevity of phrases and
simplification of the whole way of life in general. The modern young generation prefers
concise, simple texts and comics to long, grammatically and lexically more complex classical
novels. Based on this, we can assume that today the texts of popular English-language songs
of a global (mass) nature can serve as both a source of information transfer and a tool for
shaping the worldview, value orientations and attitudes of young people. Lyrics related to
fiction, namely to poetic texts, have their own specifics. The main features are conciseness,
accuracy, clarity and imagery. Understanding of the meaning occurs throughout the text.
Reality is presented in the form of an image, and important is not only the transmission of
informative content, but also the emotional and psychological impact on the listener [15],
which is possible through stylistic paths, in this case through allusions.

The stylistic features of a work are very often the subject of many scientific studies
[4,5]. The relevance of using allusions in song lyrics is represented by saving time and
compressed information transfer, a large amount of information is transmitted through a
small amount of words. When using allusions, one word, a phrase carries a volume of
information equal to the whole story, according to V. I. Yaremenko, there is an “activation in
the mind of the reader of certain textual layers and the presentation of the author’s text in
tune with external contexts” i.e. through a system of associations, a connection arises and a
deeper understanding of the author’s text through previously acquired knowledge. In
addition, the lyrics have a national-cultural and temporal condition. The songwriters,
consciously or perhaps subconsciously, describe the characteristics of that people and the era
to which they belong and in which they live - there is a consonance with the political
situation in the country, with thoughts that concern many.

3,4 Result and discussion

According to I. R. Halperin, allusion is a stylistic figure containing a hint,

a reference to a historical, literary, mythological, biblical fact or fact from everyday
life, expressed by a word or phrase and enshrined in text culture or speech [3].

The use of an allusion implies that the reader or listener has an idea about a given
fact, subject, or person. They are based on the accumulated experience and knowledge of the
author, which in turn assumes that the reader himself also has such experience and
knowledge. As a rule, the source is not indicated, which is the most noticeable difference
between quote and allusion.

Another feature of the allusion is the nature of its structure, if the quote implies a
verbatim excerpt from the text, framed in a special font or framed with quotation marks, then
an allusion is just a mention of a word or phrase, which is considered as a key word-
utterance. Moreover, the author, using an allusion, the main meaning of which is supposedly
known, gives it a new meaning

in his statement. For example, the Pink My Vietnam lyrics read: This is my
Vietnam, I'm at war, life keeps on dropping bombs and I keep score [17].

In this example, an allusion is represented by the token “Vietnam”. This is an
allusion to the Vietnam War, which in America

considered one of the most cruel, bloody and shameful, because the forces of
opponents were absolutely unequal. In the history of Vietnam, this war is perhaps the most
heroic and tragic. However, Pink in his text gives it a new meaning, implying his life by this.
Life, like the Americans in the Vietham War, mercilessly drops "bombs™ on it, but it reflects
all the blows and does not give up. There are also a number of references to global political
and social problems that resonate with allusions to religion. The song Ave Mary A contains
references to the Catholic prayer to the Virgin Mary, to her initial words, as well as allusions
to the problem of high levels of suicide among schoolchildren in Japan and the kamikaze,
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who were the first suicide bombers: "Suicide bomber and a student shot, Tokyo I think we
have a problem "Cause | don' believe in you anymore.

And also consider an American pop rock band " Maroon 5". In his song “Makes Me
Wonder” there is a secondary theme where Levin (the lead singer of the group) expresses his
dissatisfaction with the state of American politics and the Iraq war.

5 Conclusion

At the moment, songs play an important role in society. Songs have their own cult
and also make a huge contribution to the development of sociality. Nowadays, in connection
with the latest events, political relations are breaking out. The songwriters, seeing everyday
life, are trying to hint to people of high society about any problems, or the authors write
songs on religious and love topics.

When the listener listens to songs, he listens not only to the melody and rhythm, but
to any references, what is true for him, what he wants to accept.

Performers, seeing the smallest, and even global problems, want to be along with the
people. Each phrase is saturated and endowed with some meaning.
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