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Annotation. Bul maqalada metaforanyn magynasy, onyn jiktelyi, arturliligi
keltirilgen. Bugingi kinge deiin metaforanyn naqty anyqtamasy joq, onyn daleli magalada
metafora tyraly jazgan artarli galymdardyn, jazyshylardyn ar turli tujyrymdary turinde
keltirilgen.

OTa crarbd BKIOYAeT B CceOS 3HAYECHUS MeTa(I)OpBI, €C KJIaCCI/I(l)I/IKaI_[I/II/I,
pa3zHooOpasus. [1o ceit 1eHb HET TOYHOTO oIpeneaeHus: MeTadophbl, J0KA3aTeIbCTBO AITOMY
NpEACTaBJICHO B CTATbBEC B BUJAC PA3JIMYHBIX BBICKA3bIBaHUU Pa3HbIX YUYCHBIX, HI/ICEITCJICI\/'I,
MUIITYIIAX 0 MeTadope.

This article includes the meanings of metaphor, its classification, variety. To this
day, there is no exact definition about the metaphor, the proof of this is presented in the
article in the form of different statements by different scientists, writers who write about the
metaphor.

Tirek sozder: metafora, metaforalardyn jiktelyi, metaforanyn tarleri

KiaroueBble cioBa: wMeradopa, Kiaccupukamuss Metadop, pazHOBUAHOCTH
MeTadopsl

Key words: metaphor, classification of metaphor, varities of metaphor

Introduction. Currently, the metaphor has become something commonplace, which
seems to us something incomprehensible. We believe that metaphors are found only in
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literary works, however, in fact, we ourselves do not notice how we use them in everyday
life. Metaphors are expressions in a figurative sense, based on comparisons or in the
similarity of meanings. There are several types of metaphors, ranging from literary to erased,
or rather generally accepted. Often people read books, listen to songs in which metaphors are
present, and do not understand their true meaning. But it is precisely in these metaphors that
deep sense lies and it is important to know and understand them.

The term "metaphor”, as the etymology of words shows, means the transfer of any
quality from one object to another. Since the days of ancient Greek and Roman rhetoric, this
term, as you know, means the transfer of meaning from one word to another. It is still widely
used to denote the process in which a word takes on a derived meaning. Quantilian remarks:
“It is due to the metaphor that each thing seems to have its name in language.” Language as a
whole has been figuratively defined as a dictionary of faded metaphors. [1, p.140]

V.V. Vinogradov states: “a metaphor, if it is not a cliché, is an actof establishing an
individual world outlook, it is an act of subjective isolation... Therefore a word metaphor is
narrow, subjectively enclosed,... it imposes on the reader a subjective view of the object or
phenomenon and its semantic ties.”[2, p.141]

A metaphor is a secondary nomination based on the similarity, commonality (real or
imaginary) of the nomination object with that object whose name is transferred to the
nomination object. "A metaphor is the principle of extraordinary usage, the name of" subject
"" meaning "already having a" name ", a new word that can be established for him forever."
[3, p410] [4, p.410]

Metaphor (from Greek ‘metaphora’- transference) This is one of the most common
paths. It uses words in their figurative meaning based on the similarity of two objects or
phenomena (dandelion —It is like a yellow little fellow). In other words, a metaphor is the
transfer of the property of one object (or phenomenon as an object of thought) to another on
the basis of a feature common or similar to the objects being compared: The eyes as blue as
the sea or The machine sitting at that desk was no longer a man.
IfwasabusyNewY orkbroker.[5]

Metaphors often use a familiar concept to highlight specific semantic features with
partially overlapping meaning to express another concept.

The process of comprehending metaphors was conceived initially as having two
stages that involve an initial literal interpretation of a word and a reinterpretation after
consideration that the literal meaning does not make sense [6].

Classification (according to the degree of suddenness of metaphors) proposed by
I.R. Halperin:

1. Copyright or living (genuine metaphors). Author’s metaphors are usually the
result of the imagination of the author and are always original: “Life’s but a walking shadow,
a poor player” (Shakespeare, “Macbeth”). “They walked along, two continents of experience
and feeling, unable to communicate” (W. Golding, “Lord of the flies”).

2. Stereotyped or stamped metaphors (trite or dead metaphors) are widely used in
speech and are sometimes found in dictionaries: a ray of hope, in floods of tears, a gleam of
mirth. The use of stamped metaphors is common, they are often used in the style of
journalism, newspapers [7, p. 129].

Another classification of metaphor considered in the framework of the cognitive
theory of metaphor is the classification proposed by J. Lakoff and M. Johnson. Their work,
“The Metaphors We Live” (1980), is basic to most metaphor scholars. According to this
theory, “... a metaphor pervades our daily lives and is manifested not only in language, but
also in thought and action. Our everyday conceptual system within which we think and act is
metaphorical in nature 8, p.35].
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In their opinion, metaphorization is based on the interaction of the structure of the “source”
(human experience) and the structure of the “target” (knowledge), that is, on the experience
of the interaction of man and the world. This approach to the study of metaphor turned out to
be effective, since it allowed us to consider and define the metaphor not only as a linguistic
phenomenon, but also a mental one. The authors distinguish the following varieties of
metaphor:

1. Orientational metaphors are associated with spatial orientation: “top - bottom”,
“deep - shallow”, “inside - outside”, etc. For example, the word happy matches the top and
appears in English phrases like I am feeling up today. According to the theory of J. Lakoff
and M. Johnson, happiness corresponds to the top, and sadness to the bottom: to boost one’s
spirits, to be in high spirits, to feel down, to be depressed, to fall into a depression.
Consciousness is oriented up, and the unconscious is down: get up, wake up, to fall asleep, to
drop off to sleep, to be under hypnosis, to sink into a coma. Health and life are oriented up,
disease and death are down: to be at the peak of health, to be in top shape, to rise from the
dead, to fall ill, to decline (about health), to drop dead. The rational is oriented upward, the
emotional downward: to rise about one’s emotions, to fall to the emotional level, high-level
intellectual discussion, etc. [9, p. 35-41].

2. Ontological metaphors are based on the idea of inanimate objects as living beings,
and the human soul as a reservoir of feelings. For example, inflation, according to this theory,
is an autonomous entity that can lower our standard of living, increase (if there's more
inflation, we'll never survive), cause damage (inflation is taking its toll), drive into a corner
(inflation is baking us into a corner) etc. Examples of this type of metaphor are also: “My
mind is not operating today”; “Boy, the wheels are turning now”; “Her ego is very fragile”; “I
am going to pieces”, etc. [10, p. 49].

3. Structural metaphors make it possible to use the means of one conceptual sphere
to describe another. For example: “Rational argument is war”; “Labor - is a resource”; “Time
is a resource”. In the last two examples, labor and time are considered from the point of view
of appropriate use and are based on our experience in dealing with material resources, while
in both examples we can determine the quantity and value of resources.

So we can say that a metaphor is a transfer of the property of one object or
phenomenon to another on the basis of a sign, a common or similar object being compared.
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WCHOJIb30BAHUE XYJIOKXECTBEHHOM TEXHOJIOTUH
«TAIHEPKPA®T» HA 3AHATUAX JOINIOJTHUTEJIBHOI'O OBYYEHUA

Kyns6aeBa T.A.
Kocranaiickuii ['ocynapcrBennsiii [legarornueckuii Y HuBepcuTer
uM. Y. Cynranrasuna, r. Kocranait

Hayunsiii pyxoBoaurens: JKycynosa JI. /.
Kocranaiickuii ['ocynapcrBennsiii [legarornueckuii Y HuBepcurTer
uM. Y. Cynranrasuna, r. Kocranai

AnHoTanus. byn Makanmaga KockIMia OKbITY cabakrapbigaa "[lamepkpaB" kepkem
TEXHOJIOTHSJIAPBIH KOJ/IaHy 3epTTeY TaKbIPHIOBIHBIH ©3EKTUIITr Typansl ailTeutangsl. bi3 Papercraft-
Kara3 YATUIey 3aMaHayW TEeXHOJOTHAJIApIBIH Oip TYPIH KapacThIpyFa THIPBICTHIK. Kazipri 3amMaHFsI
KOPKEM TEXHOJIOTHSHBI JaMBITy[a OacTarnkbl Ke3eH OOJIbIN TaOBUIATHIH KarasJ/laH jKacayFaH KeJeMIi
yorinep.

Tyitiaai ce3mep: KockMIna OiiM Oepy, KopKeM TeXHOJOTHsuIap, Mojaeibaey, "llamepkpas"
TEXHUKAChI, KOPKEM TCXHOJIOTUAIap.

Annotation. This article discusses the relevance of the research topic the Use of digital
technologies "Papercraw" in the classroom of additional training. We tried to consider one of the
types of modern Papercraft technologies — paper modeling. Three-dimensional models made of paper
that were the initial stage in the development of modern art technology.

Key words: supplementary education, art technologies, modeling, the technique of
"Papercraft" artistic technology.

AnHotarusi. B nmaHHOW craThe TOBOpHUTCS 00 AaKTyaJIbHOCTH TEMBl HCCIEIOBAHUS
Hcnonb3oBanne XyJioxKecTBEHHOW TexHosnoruid «llanmepkpaB» Ha 3aHATHUAX JONOJHUTEIBHOIO
06y‘ICHI/I$I. MEI noneITaINCH PAaCCMOTPETh OAWH M3 BUAOB COBPEMCHHBIX TEXHOJIOTUN Papercraft —
OymaxkHOe MopenupoBaHue. OObEeMHBbIE MOJETH W3 OyMard KOTOPbIE SIBUJIMCH TEPBOHAYAIbHBIM
OTalloOM B pa3BUTHU COBpeMeHHOﬁ Xy,[[O)KGCTBGHHOﬁ TEXHOJOI'NH.

KiroueBble  cioBa: JOITIOJIHUTCIBHOC 06p3,30BaHI/I€, XYAOXCCTBCHHBIC TCXHOJIOTHH,
MOZACIIMPOBAHUC, TEXHUKA «Har[epraB» ,» XYAOKCCTBCHHBIC TCXHOJIOTHH.

AKTyaJ'[BHOCTB Hamero HMCCICOOBaHUA CBsiA3aHa C TEM, YTO B HACTOAIICC BPCMA
JIONIOJTHUTEbHOE 00pa3oBaHue JeTel -OJMH M3 BaKHBIX ACMEKTOB, KOTOPBIM CYIIECTBYET
JIIA I[CTGI\/JI, I X 06yquH51, BOCIIMTAaHUA W PA3BUTHUA. Ha JOITIOJIHUTCIBbHBIX 3aHATUAX
pelaroTcsi BaKHblE KJIIOYEBbIE HJ€M OOHOBJIEHHOTO COJEp)KaHUs oOpa3oBaHUS [UIs
oOmieoOpa3zoBarenbHbix MmKon Pecnybnmuku KazaxctaH U HENOCPEIACTBEHHO YPOKOB
XYA0KECTBEHHOT 0 Tpy/ia. Ha NOmoMHUTENbHBIX 3aHATUAX MO0 3HAKOMCTBY M O0Y4EHUIO JeTei
C XY/I0KECTBEHHbIN TEXHUKOHN «I1anepKpadT» peliarTcs O4eHb Ba)KHbIE 33/1a4H, TaKUE Kak
pa3BUTHE TEXHUYECKOTO M XYHO0XKECTBEHHOIO  TBOpuecTBa JeTeid. MIMeHHO pa3BuTHE
XYOOXKECTBECHHOI0O MW TEXHUYECKOTO TBOPUYCCTBA CHOCO6CTByeT Pa3sBUTHUIO ﬂaﬂbHeﬁHlefI
MOTHUBAIUH Y I€Tel K 00yYEHUIO B LIEJIOM.

Ilens Hamero HCCIETOBAHUS: TEOPETUYECKH OOOCHOBATH M HKCIIEPHMEHTAIBHO
MIPOBEPUTh METOJUKY XYAOKECTBEHHOM TexHosnoruu «llamepkpadT» Ha 3aHATHAX
JOTIOTHUTEIHHOTO O0YICHUS

762


https://sciencedirect.com/

